ML  50 
i\l66M24 


MLbO    NC0f/'24 
Norman,    Monty. 
Make    me    an    offer 


UNIVERSITY  OF  CA  RIVERSIDE,  LIBRARY 


3  1210  01826  8183 


MAKE  ME  AN  OFFER 


A  Musical  Play 

based  on  the  novel  by 

Wolf  Mankowitz 

Book  by  Wolf  Mankowitz 

Music  and  Lyrics  by 

Monty  Norman  and 

David  Heneker 


SAMUEL     FRENCH     LTD 


^ht 


MAKE  ME  AN  OFFER 


A  Musical  Play 

based  on  the  novel  by 

Wolf  Mankowitz 

Book  by  Wolf  Mankowitz 

Music  and  Lyrics  by 

Monty  Norman  and 

David  Heneker 


SAMUEL     FRENCH     LTD 


Copyright 

All  applications  to  perform  this  play  should  be  made  to 

Samuel  French  Ltd 
26  Southampton  Street 
Strand     London  WC2E  7JE 


Printed  in  Great  Britain  by 
Biddies  Ltd,  Guildford,  Surrey 


CHARACTERS 


Charlie 
Sally 

Gwen 

Sparta 

Wendl 

Redhead 

A  Tripper 

Mindel      | 
Sweeting  J 

Fred 

Moishe 

Milton 

TatTy 

Paddy 

Bernard 

John  True 

His  Clerk 

Chorus  of  Stall-holders,  Trippers  and  Shoppers,  etc. 


A  young  dealer 

His  wife 

A  dealer's  daughter 

A  demolition  dealer 

An  important  dealer 

A  lady  dealer 

American  dealers 

An  unimportant  dealer 

A  Jewish  dealer 

A  Cockney  dealer 

A  Welsh  dealer 

An  Irish  dealer 

A  Cockney  dealer 

A  Country  Auctioneer 


The  Portobello  Road  "* 
Charlie's  Flat 
Cramping  Grange 
Porter's  Lodge 


SCENES 


Combined  Principal  Set 


TIME:     A  few  years  ago,  when  Wedgwood  and  the  Portobello  Road 
were  both  still  fashionable. 


MUSICAL  NUMBERS 
ACT  1 


Overture 

Duet  —  A  Pram  Song 

Portobello  Road 

Dog  Eats  Dog 

First  Needle  Recitative 

I  Want  a  Lock-up 

If  I  Was  a  Man 

Business  is  Business 

Intro:  Music 

Concerning  Fleas 

(Reprise)  Concerning  Fleas 

Fanfare  for  a  Flea 

Concerning  Capital 

Love  Him 

Sally's  Lullaby 

Make  Me  An  Offer 

(Reprise)  Love  Him  (Melos) 

Entreacte 


Sally  and  Charlie 
Chorus 
Dealers 

Charlie,  Wendl  and  Dealers 

Charlie,  Sally  and  Girls 

Redhead  and  Dealers 

Wendl  and  Sparta 

Wendl 

Dealers 

Sweeting,  Min  del  and  Dealers 

Sally 

Sally 

Redhead 


MUSICAL  NUMBERS 
ACT  II 


Whatever  You  Believe 
(Reprise)  Whatever  You  Believe 
(Reprise)  Whatever  You  Believe 
Second  Needle  Recitative 
Break  Up 

The  Auction  (Melos) 
It's  Sort  of  Romantic 
(Reprise)  Pram  Song  (Melos) 
Knock  Out 

Third  Needle  Recitative 
(Reprise)  Business  is  Business 
(Reprise)  I  Want  a  Lock-up 
(Reprise)  Portobello  Road 


Redhead 

Charlie 

Charlie  and  Redhead 

Wendl  and  Sparta 

Chorus 

Principals  and  Chorus 

Gwen  and  Sally 

Sally  and  Charlie 

(Percussion) 

Wendl  and  Sparta 

Redhead 

Charlie  and  Sally 

Full  Company 


LIGHTING  NOTE 

The  stage  can  be  lit  on  the  principle  that  when  the  action  is  on  the  rostrum  in 
Charlie's  flat,  the  most  light  should  be  concentrated  there  and  then  fade 
down  on  the  flat  and  up  on  the  Portobello  Road  and  vice  versa. 

There  are  no  actual  black-outs  in  scene  changes,  and  in  front  cloth  settings, 
these  are  done  by  artists  in  full  view  of  the  audience. 
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ACT  1    SCENE  1 
OVERTURE 

Scene:  Charlie 's  flat  and  Portobello  Road. 

A  rostrum  occupies  the  centre  of  the  flat  which  is 
Charlie's  flat.  The  rostrum  is  divided  into  two  by  a 
flat  with  a  curtained  doorway  on  the  left  and  the  right. 
In  the  back  half  there  is  a  small  double  bed  U.S.L.  and 
shelves  (not  seen  from  the  front)  where  Sally  keeps 
her  props.  The  doorway  on  L.  represents  the  bedroom 
and  the  one  on  the  right  the  kitchen.  The  downstage 
half  has  on  it  a  small  circular  table  C.  Two  wooden 
upright  chairs  on  either  side.  The  biggest  and  best 
pram  occupies  all  the  available  space  between  the  R. 
of  table  and  chair  and  on  the  edge  of  the  rostrum.  Tlie 
area  surrounding  the  rostrum  represents  the  Portobello 
Road  with  entrances  U.S.  and  L.  and  D.S.  R.  and  L. 
The  D.S.  entrances  are  above  the  lock-up  shop  which 
is  Moishe  's  D.S.R.  and  the  Redhead's  shop  D.S.L. 

Early  morning  grey  and  cold. 

Charlie  and  Sally  are  asleep  in  bed.  A  n  alarm  bell  rings. 
Charlie  groans  and  starts  to  try  and  find  the  alarm 
which  is  on  the  floor  by  the  bed.  He  sits  up  and  kicks 
it,  and  it  continues  to  ring.  He  gets  up  and  picks  it  up 
and  eventually  switches  off  knob.  He  puts  clock  on 
table 

Charlie  Where's  the  knob?  Where  the  hell's  the  knob? 

Sally  Charlie,  ssh! 

Charlie  Here  it  is.  That's  fixed  it.  (He  gets  milk  and  paper  which  is  at 

the  foot  of  steps  leading  off  rostrum  D.L.  and  reading  paper 
starts  to  go  back  into  bedroom) 

Sally  (sitting  on  edge  of  bed  and  yawning)  Charlie,  don't  come  back 

to  bed. 

Charlie  Why  not,  I'm  still  asleep. 

Sally  So  am  I.  Charles  woke  me  in  the  night. 

Charlie  (starts  to  dress.  His  trousers  and  shirt  are  on  the  chair  L.  He 

has  put  milk  and  newspaper  on  table)  I  heard  him. 

Sally  (coming  into  room  carrying  her  dressing  gown  and  slippers 

which,  in  a  sleepy  way  she  struggles  into)  You  were  asleep. 

Charlie  I  was  asleep.  I  wish  1  still  was. 

Sally  Put  the  coffee  on,  Charlie.  Where's  the  matches?  (Looks  on 

the  floor  for  matches  and  finds  them  under  table) 

Charlie  (crosses  D.L.  of  Sally  intending  to  go  to  kitchen,  and  crashes 

into  pram  which  is  in  the  way,  and  lets  out  a  yell)  Put  the 
coffee  on.  Where's  the  matches? 

Sally  Ssh.  You'll  wake  the  baby. 
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Charlie  Damn  the  pram,  (struggles  past  pram,  rubbing  ankle  and 

hopping,  faces  Sally  across  table  U.S.)  Why  can't  you  find 
somewhere  sensible  to  put  the  pram. 

Sally  I've  tried  the  kitchen.  I  can't  move  —  1  can't  cook  if  I  keep  it 

in  the  kitchen. 

Charlie  What  about  the  yard. 

Sally  The  baby  gets  smuts  all  over  its  head  in  the  yard.  The  top  of 

the  stairs  is  the  only  place. 

Charlie  Damn  the  pram!  (He  sings) 

PRAM  SONG 

Charlie  What  are  we  g'n'a  to  do  about  the  pram. 

Sally  Stop  shouting,  Charlie.  (Sits  on  chair  L.  of  table  and  ignores 

him  while  he  makes  a  scene) 

Charlie  (sings)  What  are  we  g'n'a  to  do  about  the  pram. 

Sally  Be  quiet,  Charlie. 

Charlie  (sings)  The  damn  pram  gets  me  every  day  standing  on  the 

landing. 

Getting  in  the  bloody  (ruddy)  way  in  the  bloody  (ruddy)  way 
What  are  we  g'n'a  do  about  the  pram 
What  are  we  g'n'a  to  do  about  the  pram 
This  ornamental  object  hacking  pieces  off  my  skin 
(puts  injured  ankle  on  table  to  show  her) 
And  look  at  all  these  bruises  on  my  ankle  and  my  shin. 

Sally  (she  pushes  it  off)  Take  your  feet  off  the  table. 

Charlie  (sings)  You  know  this  place  can't  hold  it 

It's  better  if  we  sold  it 
And  get  the  kind  you  fold  it 
And  save  me  twenty  quid. 

Sally  What  are  you  going  on  about,  CharUe? 

Charlie  (sings)  So  what  are  we  going  to  do  about  the  damn  damn,  pram. 

(speaks)  You've  got  to  choose,  Sal,  it's  me  or  that  pram. 

Sally  (rises  and  faces  him)  I  chose  you  and  finished  up  with  the  pram. 

(moves  D.S.L.  to  edge  of  rostrum) 
Sings  to  audience 

Before  the  pram 

We  were  free  as  birds 

Life  was  good 

No  harsh  or  angry  words 

He  had  time 

Time  for  me. 

We  had  fun. 

Charlie  (spoken)  I  was  free. 

Sally  (sings)  Before  the  pram 

We  never  rowed  at  all 
And  your  voice  was  never  loud  at  all. 
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Charlie  (sings)  Till  one  day  you  brought  it  home 

That  coach  built 
Silken  fringed 
Suspension  sprung 
Two  position 
Safety  braked 
Anti-social  monster 
In  chrome. 

Charlie  and  Sally  leave  rostrum,  down  the  steps  on 
either  side  and  meet  D.S.C.  in  time  to  sing  the  duet 

Charlie  (speaks)  I  am  the  only  earless  dealer  in  London,  but  I  need 

a  garage  because  you're  the  proud  mother  of  a  pram. 

Sally  No  pram's  too  good  for  my  son. 

Charlie  It's  so  big  I  could  sublet  it  to  a  smaller  dealer. 

Sally  Wliere  would  you  find  a  smaller  dealer? 

Charlie  That's  right,  destroy  me. 

Sally  Did  you  pay  the  last  instalment? 

Charlie  I  didn't  pay  the  last  instalment. 

Sally  Why? 

Charlie  I  don't  want  a  pram. 

They  sing  in  counterpoint  together 

Charlie  What  are  we  g'n'a  to  do  about  the  pram 

Sally  Don't  blame  me  for  the  mistakes. 

Charlie  The  damn  pram  gets  me  every  day. 

Sally  It's  your  own  fault. 

Charlie  Standing  on  the  landing. 

Sally  Do  something. 

Charlie  Getting  in  the  bloody  (ruddy)  way 

Sally  About  it. 

Charlie  Getting  in  the  way. 

Sally  Oh! 

Charlie  What  are  we  g'n'a  to  do  about  the  pram. 

Sally  Why  are  you  making  such  a  fuss? 

Charlie  What  are  we  g'n'a  do  about  the  pram. 

Sally  Why  are  you  making  such  a  fuss? 

Charlie  (solo)  This  ornamental  object  hacking  pieces  off  my  skin. 

Sally  (solo  to  audience)  He  makes  it  sound  as  though  to  have  a  baby 

is  a  sin. 

They  sing  counterpoint  together  again 
Charlie  This  lousy  baby  carriage. 

Sally  Go  and  get  a  bigger  flat  — 

Charlie  Is  ruining  our  marriage. 


10 


MAKE  ME  AN  OFFER 


Sally 

Charlie 

Sally 

Charlie 

Sally 

Charlie 


Sally 
Both 


Sally 


Charlie 
Sally 

Charlie 

Sally 

Charlie 


Go  and  get  a  bigger  flat  for  all  of  us. 

Why  can't  we  find  a  garage. 

Go  and  get  a  bigger  flat. 

To  put  the  bastard  in. 

Now  you've  said  it.  Who  said  bastard,  who  said  bastard,  who 
said  bastard. 

(speaks)  I  meant  the  pram.  I  meant  the  pram,  0  I  meant  the 

pram.  (Sings  solo) 

So  what  are  we  g'n'a  do  about  the  — 

(sings  solo)  So  what  are  we  g'n'a  do  about  the  — 

Damn  damn  pram. 

They  kiss  good  natu redly  and  Charlie  chases  Sally 
back  into  flat  using  steps  L.  Charlie  grabs  his  shoes 
and  starts  to  leave  flat  down  steps  on  L. 

So  at  least  have  something  before  you  go  out. 

Charlie  exits,  having  dressed  by  now,  and  goes 
out  to  the  street 

I've  already  had  something. 

Charlie,  ask  Sparta  if  we  can  keep  the  pram  in  his  shed.  Maybe 
that's  a  solution. 

1  doubt  it. 

Well,  at  least  you  could  try. 

All  right,  Sally,  I'll  try.  I  always  try.  They're  going  to  put  it  on 

my  bankruptcy  report.  C  minus  for  trying. 

He  goes  moving  U.S.L.  round  back  of  rostrum  and 
exits  U.S.R.  Sally  picks  up  milk,  paper  and  matches 
and  puts  them  in  the  kitchen.  She  then  goes  into 
bedroom  and  gets  dressed  behind  flat.  (Not  seen  from 
front)  Simultaneously  the  dealers  and  shoppers 
enter  from  all  entrances  calling  out  their  wares  to 
one  another  during  the  opening  bars  of  'Portobello 
Road'  song,  eventually  falling  into  line  across  the  stage 
to  sing  'Portobello  Road '.  Bernard  has  an  old  pram 
hung  with  tatt)'  lace,  jewellery  and  saucepan  lids.  He 
puts  pram  D.S.R.  of  rostrum.  Taffy  carries  a  suitcase, 
the  bottom  of  which  is  stuck  to  small  folding  card 
table.  He  unfolds  this  and  opens  suitcase  which 
contains  fur  and  colander  and  fluffy  toys  and 
balloons.  D.S.C.  rostrum.  Sally  when  dressed  tidies 
flat,  makes  bed,  then  sits  behind  bedroom  flat  until 
her  next  scene 
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SCENE  2 

PORTOBELLO  ROAD  -  (Dealers  and  Shoppers) 

Come'n  have  a  gander 
At  the  Portobello  Road. 
Buy  yourself  a  bargain 
In  the  Portobello  Road, 
Here,  dear, 

Come'n  see  what  we've  got 
You  will  do  your  lot 
Make  me  an  offer. 

Pretty  Shopper  steps  forward  and  crosses  to  R.  in 
front  of  line  up 

Here's  a  classy  load  of  gear 
It's  just  your  cup  of  tea. 

Dealer  puts  fur  ratnd  her  neck  as  she  passes,  and 

then  pulls  it  off  as  she  doesn  't  buy 

Have  it  at  your  price  my  love, 

But  leave  a  bit  for  me. 

Well,  gel. 

Have  it,  it's  all  lah  mode 

Punting  in  the  Portobello  Road. 

There  are  pots  of  all  sorts 

In  the  Portobello  Road. 

Moishe  holds  an  enormous  pot  aloft 

Big  pots,  small  pots,  pink  pots 
In  the  Portobello  Road. 
Come  chum. 
Give  us  a  big  surprise. 

Dealer  puts  colander  wreathed  with  flowers  on  his 
head 

Try  it  for  size. 

All  pointing  at  Dealer  with  colander 

Don't  he  look  lovely? 

The  Dealer  next  to  him  takes  it  off  and  it  is  quickly 
passed  down  the  line  until  Gwen  Sparta  on  the  end 
R.  puts  it  on  the  ends  of  her  broom  handle  and 
juggles  it  around 

Just  what  you've  been  looking  for 

I  don't  know  what  it  is 

You  can  hang  it  on  your  door 

Or  on  your  ole  tin  liz 

Great  mate 

Let  the  old  girl  be  blowed 

Shlapping  in  the  Portobello  Road. 

Dealers  flogging  gear  to  audience  speak  the  next  few 
lines  under  the  music 
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Taffy  Don't  be  shy. 

Here  —  hold  of  this,  girl.  It  won't  bite. 

Paddy  I've  got  a  shillelah  just  for  you,  lady. 

Moishe  Don't  go  away,  Mrs.  Goldberg,  the  next  bit's  good. 

Milton  Look,  Madam,  I  had  it  specially  plated  for  you. 

Bernard  Paint  it  white  and  no  one'll  know  the  difference. 

Fred  Of  course  you  can  have  a  look  underneath,  madam. 

Moishe  Formerly  the  property  of  a  countess  in  her  own  right  now 
deceased  -  by  my  life,  lady. 

Make  me  an  offer 

Life's  a  proper  punch-up 

In  the  Portobello  Road. 

Pick  yourself  a  punter 

In  the  Portobello  Road. 

Push  Mush 

Bash  it  and  shoot  your  load 

Flogging  in  the  Portobello 

Shlapping  in  the  Portobello 

Punting  in  the  Portobello  Road. 

Line  breaks  up.  Dealers  go  to  their  pitches  on  stage 
and  Shoppers  exit,  looking  at  stalls  as  they  go.  Taffy 
packs  up  suitcase  and  exits.  Charlie  enters  from 
D.S.R.  pushing  his  barrow  which  has  wedgwood 
pieces  already  displayed  on  it.  There  is  also  a 
cardboard  box  containing  more  Wedgwood  pieces  and 
a  duster.  He  puts  his  duster  D.S.L.  corner  of  rostrum. 
He  sits  on  the  edge  of  the  rostrum  and  starts  to 
unpack  his  pieces. 

Gwen  (to  audience)  Here's  Charlie  -  I'm  mad  about  'im,  he's  a  dish, 

look  at  them  curls.  (She  starts  to  sweep  up  outside  the  shop, 
all  the  time  trying  to  catch  Charlie 's  eye) 

Moishe  is  now  sitting  outside  his  shop  on  a  bentwood 
chair  he  has  brought  out  himself,  and  is  busy  sand- 
papering a  small  wooden  bookcase.  His  assistant  sits 
inside  the  shop  polishing  some  armour 

Moishe  How's  the  kid,  teething? 

Charlie  Got  three  big  tusks. 

Moishe  Bless  him,  you  should  have  a  dozen. 

Charlie  Don't  be  so  eager  for  me. 

Paddy  (crosses  C  to  Charlie  from  his  pitch  which  is  just  U.S.  of  D.S.R. 

entrance)  Charlie,  Geezer  asking  for  you  yesterday. 

Charlie  Buying  or  selling? 

Paddy  Selling. 

Charlie  You  have  him. 

Paddy  goes  back  to  his  pitch  and  sits  on  stool  and 
starts  to  polish  candelabra 
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Fred  moves  to  Charlie  from  his  pitch  which  is  just 
U.S.  ofD.S.L.  entrance.  He  carries  huge  frying  pan 

See  something  in  your  line  yesterday. 

Good  luck. 

Had  a  big  crack  in  it  -  any  good? 

Work  it  out  for  yourself,  mate.  What  good  would  you  be  with 
a  crack  in  you? 

I'd  find  a  taker  down  here,  mate.  We  got  takers  for  everything 
down  here. 

Fred  goes  back  to  pitch  and  starts  polishing  frying  pan. 
Sits  on  stool.  Gwen  still  sweeping,  is  edging  herself 
Charlie's  way  R.C.  Charlie  unpacks  black  Basalt  vase 
and  puts  it  in  prominent  position  front  ofDarson 

Send  some  my  way,  Onassis  —  hello,  Gwen. 

Hello,  Charlie.  (Looking  surprised  as  if  she  didn  Y  notice  him 
before,  and  goes  coy) 

Through  the  following  scene  Charlie  stalls  out  his 
small  specialised  collection  of  not  very  interesting 
Wedgwood  items.  Gwen  Sparta,  about  Sally 's  age  but 
plain,  a  friend  but  niggly,  is  tidying  up  her  father's 
shop 

Is  your  father  about  yet,  Gwen? 

No.  Why? 

I  want  to  talk  to  him. 

Dad's  a  little  late  this  morning. 

What's  the  trouble? 

He  was  awake  tossing  and  turning  all  night  shouting  out 
figures  the  whole  time. 

He's  counting  the  money  he  lost  on  goods  he  sold  before  the 
prices  went  up. 

How's  life  with  you,  Charlie?  How's  business? 

Life  and  business  are  both  over-crowded. 

But  you're  making  good  with  your  pitch  in  the  market. 

I  don't  pay  tax  yet,  but  I  hope  to. 

Moishe  picks  up  catalogue  which  is  on  floor  outside 

shop  and  starts  to  look  at  it 

Like  Daddy  always  says.  In  this  trade  even  when  you  don't  do 

business  at  least  it's  for  cash. 

(gets  up  and  crosses  to  Gwen  and  gives  her  catalogue  and  then 

returns  to  seat)  'Ere,  Gwen,  you've  dropped  something. 

(to  audience)  I  should  have  given  this  to  him  days  ago,  but  I'm 

not  cut  out  to  be  a  secretary.  No,  I'm  much  more  of  a  homey 

type.  Like  Sally. 
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Abe  Sparta  enters  from  U.S.L.  crosses  to  D.S.L.  and 
sees  Gwen 

Gwen  (offering  to  do  his  dusting)  Let  me  give  you  a  hand  with  that, 

Charlie. 

Sparta  Gwen,  either  be  my  secretary  or  get  married.  I  don't  want 

anything  in  between. 

Gwen  (breaks  away  from  Charlie  and  starts  to  walk  sulkily  to  shop 

and  exits  through  doorway  -  to  audience)  Sometimes  I  feel 
like  that  girl  in  the  Barretts  of  Wimpole  Street. 

Sparta  Marriage  is  a  foundation  for  business  and  business  is  a 

foundation  for  marriage.  Am  I  right  Charlie? 

Charlie  With  your  property  interests  how  could  you  be  wrong, 

Mr.  Sparta? 

Gwen  quickly  re-enters  still  with  catalogue 

Gwen  I  forgot  to  give  him  this,  (to  Sparta)  This  catalogue  came  a 

couple  of  days  ago,  daddy. 

Sparta  (crosses  to  Gwen  D.S.R.  ofC.  -  looking  at  catalogue)  This 

bloody  sale's  tomorrow,  Gwennie.  When  am  I  going  to  view 
it?  How  can  I  buy  without  viewing? 

Gwen  Do  what  you  like.  I  hate  men.  (Exits  through  shop  doorway) 

Sparta  is  looking  at  the  catalogue 

Charlie  Mr.  Sparta. 

Sparta  Yeah. 

Charlie  We've  got  a  little  problem. 

Sparta  That  girl  of  mine,  the  coal  she  burns,  it's  diabolical. 

Charlie  (rises  and  moves  towards  Sparta  D.R.)  It's  the  pram,  Mr.  Sparta. 

Sparta  (going)  I'll  see  you  later,  Chadie.  This  bloody  sale's  tomorrow. 

(He  goes  to  his  shop) 
Charlie  (shouting  after  him)  It's  about  putting  our  pram  in  your  shed. 

(Goes  back  to  barrow,  throws  duster  down  and  moves  off 

U.S.L.  to  get  himself  a  cup  of  tea) 

But  Sparta  has  gone 

Bernard  who  has  been  quietly  chatting  to  Milton 
whose  pitch  is  U.S.L.  above  Paddy's  starts  to  move 
across  stage  to  L.,  followed  bv  Milton  -  they  exit 
U.S.L. 

Bernard  Coming  for  a  cup  of  tea? 

Milton  Might  as  well  -  not  much  doing  'ere. 

Bernard  Pat,  look  after  my  barrow,  will  you? 

Paddy  What,  again? 

Bernard  Get  us  a  roll  with  .  .  . 

Gwen  enters  from  shop  and  crosses  stage  to  L. 
intending  to  visit  Sally 


MAKE   ME   AN   OFFER  15 

Milton  With  what? 

Fred  Your  money. 


SCENE  3 

Charlie 's  Flat. 

Gwen  standing  on  steps  L.  leading  into  Sally 's  flat. 
Gwen  Sally,  Sally. 

Fred  She  is  in. 

Gwen  Sally,  Sally. 

Sally  (putting  head  through  kitchen  doorway)  Yes,  Gwen. 

Gwen  You  got  any  of  them  pUls? 

Sally  What  pills  are  them,  Gwen? 

Gwen  Them  Multivate  or  whatever  they're  called. 

Sally  They're  no  good  for  you,  Gwen. 

Gwen  Oh,  go  on,  they  might  warm  me  up. 

Sally  Well,  come  on  then,  if  you're  coming. 

Gwen  (goes  into  room)  Well,  if  you  want  some  company. 

Sally  Coffee? 

Gwen  Yes,  if  it's  hot.  Where's  the  baby?  (Puts  her  head  through 

bedroom  door  and  talks  to  imaginary  baby  to  her  left) 
Hallo,  Charlie.  Isn't  he  pretty  Sally? 

Sally  Don't  wake  him. 

Gwen  Horrible  when  he  was  first  born  though.  Pretty  now,  though  - 

isn't  he?  He's  like  Charlie.  (Moves  D.S.  and  sits  on  chair  L.) 

Sally  He's  like  me,  too. 

Gwen  Got  your  ears. 

Sally  What's  the  matter,  Gwen?  (Coming  in  with  tray  laid  with 

coffee  jug  and  two  cups.  She  puts  tray  on  table  and  sits  in 

chair  R.  She  pours  out  coffee) 
Gwen  I've  just  had  a  row  with  Dad. 

Sally  The  old  Bear.  He  won't  let  us  keep  our  pram  in  your  shed. 

Gwen  I  made  him  let  you  have  the  flat. 

Sally  We're  grateful,  Gwen  -  honest. 

Gwen  Forget  it.  (She  shivers)  I'm  always  so  cold,  my  chilbains  are 

killing  me. 
Sally  I  told  you  to  take  calcium  tablets. 

Gwen  Rather  have  a  man  to  keep  me  warm. 

Sally  Marriage  is  not  a  bed  of  roses,  you  know,  Gwen.  It  has  its  ups 

and  downs. 
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Gwen  Don't  I  know  it.  When  I  remember  my  mother  and  think  what 

I've  been  spared. 

Sally  Well,  at  least  we  don't  argue.  Me  and  Charlie  just  settle 

everything  like  grown  up  people. 

Gwen  Yes,  I've  heard  you.  Here,  Sal,  you  look  a  bit  off  colour  this 

morning. 

Sally  I  feel  a  bit. 

Gwen  (suddenly  realising  Sally  is  pregnant  again)  Well,  at  least  that's 

one  good  thing  you  can  say  for  being  on  the  shelf,  at  least 

that  can't  happen  to  you. 

Sally  Oh  no? 

Gwen  Did  you  hear  that  Mrs.  Abraliam's  Sarah  ran  away  with  a 

taxi  driver? 

Sally  Go  on,  by  taxi? 

Gwen  How  else.  One  of  them  new  ones  too.  (Referring  to  Sally 's 

pregnancy)  Oh  well,  I  expect  Charlie  will  be  pleased. 

Sally  What  about,  Mrs.  Abraham's  Sarali? 

Gwen  (looking  in  coffee  pot  which  is  empty,  she  rises  and  takes  pot 

into  kitchen,  crossing  U.S.)  Be  nice  for  young  Charlie,  to  have 
brothers  and  sisters.  The  boys  can  go  into  partnership  with 
Charlie  and  the  girls  will  be  company  for  us.  Mind  you  the  flat 
is  a  bit  small. 

Sally  For  what  we  pay  your  old  man  for  this  mousetrap  he  should 

give  Charlie  a  partnership. 

Gwen  (returns  and  stands  U.S.  of  table  looking  at  Sally)  There's  none 

left.  (Referring  to  coffee)  You  do  look  off  colour.  A  bit  like 
putty. 

Sally  Gwen,  I  didn't  tell  Charlie  yet. 

Gwen  Oh!  (Moves  D.S.  to  her  chair) 

Sally  And  Gwen. 

Charlie  and  Sparta  enter  from  U.S.R.  in  quiet 
conversation.  They  cross  back  of  rostrum  and  come 
D.S.L. 

Gwen  (sits  chair  L)Yesl 

Sally  If  you  tell  him  I'll  cut  your  throat. 

Gwen  Why  should  I  tell  him.  1  never  tell  anybody. 

The  lights  fade  on  the  flat,  and  the  street  lighting 
comes  up.  Sally  indicates  to  Gwen  that  she  would 
like  some  help  with  the  pram.  They  manoeuvre  it 
through  kitchen  door  and  stand  it  at  back  of  rostrum. 
Sally  draws  curtain  across  kitchen  doorway.  Gwen 
exits  down  steps  at  back  of  rostrum  R.  and  makes 
her  way  slowly  back  to  shop  D.S.R. 
All  this  is  done  while  the  following  scene  is 
playing 
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SCENE  4 

Portobello  Road. 

Abe  Sparta  with  catalogue  and  glasses  on. 

Charlie  and  Sparta  both  D.S.L.  ofC.  Other  dealers 
enter  U.S.L.  and  go  to  their  pitches  approaching  them 
from  U.S.  Bernard  goes  to  his  pram  and  sits  on 
rostrum  R. 

Sparta  Here,  Charlie. 

Charlie  Yes,  Mr.  Sparta. 

Sparta  This  sale  tomorrow,  it's  right  up  your  street.  Take  a  look  at 

that. 

Charlie  "Cramping  Grange  for  Demolition"  —  your  street  you  mean. 

Sparta  Read  that. 

Charlie  A  panelled  room  with  a  superb  frieze  of  Wedgwood  has  reliefs 

Sparta  Isn't  it  from  specialising  in  this  Wedgwood  that  you  can't 

afford  the  rent  I  charge  you?  Come  on,  don't  be  so  cagey 
about  it,  Charlie  boy.  How  much  is  it  worth? 

Charlie  Well,  be  conservative  about  it  .  .  . 

Sparta  Be  labour  about  it  if  you  like  (Money  has  no  politics  -  has  it 

love?)  (To  audience) 

Charlie  Say  a  tenner  a  piece. 

Sparta  (looking  at  catalogue)  A  monkey.  Five  hundred  quid  for  the 

wedgwood  alone,  you  reckon? 
Charlie  In  my  case  you  understand,  it's  academic. 

Sparta  That  panelling's  worth  five  hundred  to  me. 

Charlie  Can  we  be  practical  for  a  moment,  Mr.  Sparta? 

By  this  time  Gwen  is  coming  D.S.R.  She  catches 
sight  of  her  father  and  endeavours  to  creep  back 
into  her  shop  without  him  noticing 

Sparta  Yeah. 

Charlie  Why  don't  we  keep  our  pram  in  your  shed.  It's  only  a  small 

pram  and  my  wife  .  .  . 
Sparta  (just  catching  Gwen  as  she  goes  through  door  -  calls)  Gwen? 

Gwen  (standing  just  outside  shop)  Yes.  What  - 

Sparta  How's  the  shed? 

Gwen  What  shed? 

Sparta  The  coal  shed. 

Gwen  It's  full  up.  Why? 

Sparta  Never  mind  why. 

Gwen  (looking  at  Charlie)  There's  always  room  for  Charlie. 

She  goes  into  shop 
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Sparta  It's  full  -  the  coal  she  burns?  Anyway  for  the  rent  you  pay  I 

don't  think  it's  even  ethical  to  ask. 

Charlie  Pardon  me  for  living,  Mr.  Sparta. 

Sparta  Granted.  If  you  say  that  Wedgwood's  worth  five  hundred  you 

must  be  leaving  yourself  a  good  margin. 

Charlie  And  if  you  say  the  panelling's  worth  five  hundred  you  must  be 

leaving  yourself  an  even  better  margin  .  .  .  and  you  can't  see 
your  way  clear  about  the  shed? 

Sparta  If  the  Wedgwood's  worth  the  panelling  and  th?  panelling's 

worth  the  Wedgwood  and  you  can  use  the  Wedgwood  and  I  can 
use  the  panelling,  this  could  be  the  basis  for  a  perfect  business 
relationship. 

Charlie  It's  a  mirage.  You  need  a  big  dealer. 

Wendl,  a  big  dealer,  enters  D.S.R.  and  looks  at 
Paddy 's  pitch.  Sparta  notices  Wendl 

Paddy  Morning,  Mr.  Wendl. 

Charlie  Like  Mr.  Wendl,  for  example. 

Wendl  (calls  to  Abe  Sparta  and  then  moves  U.S.R.  across  back  of 

rostrum)  Hello,  Abe. 

A  tripper  enters  D.S.L.  She  goes  to  Fred's  pitch  and 
looks  at  his  things,  and  then  crosses  to  Charles 
Darson,  her  interest  is  particularly  taken  by  a  black 
vase 

Sparta  (pointing  at  Wendl)  That  bastard.  I'll  dance  on  his  grave.  If  he 

doesn't  keep  where  he  belongs  at  the  other  end  of  the  market 
I'll  have  his  last  tooth. 

Charlie  You've  a  lot  in  common,  Mr.  Sparta. 

Sparta  Eh? 

Charlie  You're  both  top  dogs. 

Sparta  If  he  comes  down  here  I'll  shoot  him. 

Tripper  tries  to  attract  Charlie's  attention.  He  turns 
and  sees  her  and  dives  back  to  behind  barrow  and 
picks  up  black  vase 

Tripper  How  much  is  that  vase,  please? 

Sparta  (whispering  across  stage  to  Charlie)  Not  a  word  about 

Cramping  Grange,  Charlie,  do  you  get  me? 

Charlie  Forty-five  shillings. 

Tripper  starts  to  escape  from  him  and  crosses  R. 

It's  a  very  interesting  example  of  the  black  basalt  decorated 
with  reliefs. 

Tripper  I'll  come  back  later.  (She  goes,  moving  round  rostrum  U.S.  and 

exiting  U.S.L.) 

Charlie  sits  again  on  rostrum 

Wendl  (down  stage  left  above  Charlie's  stall)  Charlie. 
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Charlie  Mr.  Wendl. 

Wendl  Sparta  has  been  picking  your  brains? 

Charlie  What  can  I  teach  him  -  he's  the  biggest  break-up  man  in  the 

business. 

Wendl  (crosses  R  in  front  of  rostrum,  up  to  Charlie 's  side)  He's 

nothing  in  the  business.  I  bet  he  asked  you  a  million  questions. 
Charlie  About  a  Wedgwood  room,  that's  all. 

Wendl  Cramping  Grange!  I  knew  it.  I'm  surprised  that  you,  a  boy 

whose  father  was  my  dearest  friend,  should  keep  little  secrets 
from  me  —  shame  on  you.  I'm  upset. 

Charlie  (tries  to  protest  -  standing)  I'm  sorry  you're  upset,  Mr.  Wendl. 

Wendl  You  should  make  a  deal  with  that  hyena,  when  you  can  make 

the  same  deal  with  me. 

Charlie  I  don't  have  a  deal,  Mr.  .  . 

Wendl  Charlie,  we're  both  grown  up  dealers,  but  with  this  difference. 

I'm  a  little  bit  more  grown  up  than  you.  This  is  a  perilous 
world,  Charlie,  let  me  lead  you  by  the  hand.  Is  it  a  deal? 

Charlie  Is  what  a  deal? 

Wendl  Never  mind  the  questions.  Are  you  for  me  or  against  me? 

Charlie  I'm  for  me  but  who  cares.  (Sits  on  rostrum) 

Wendl  I'm  glad  you  trust  me. 

Sparta  enters  and  watches 

Wendl  Charlie,  I'm  interested  in  that  Cramping  Grange.  A  word  to  the 

wise  —  don't  tread  on  my  paws. 

Charlie  Your  what,  Mr.  Wendl? 

Wendl  My  paws.  Understood. 

Charlie  I  think  I  get  your  point. 

Wendl  Good.  Look  around  you.  Everywhere  Dog  is  eating  Dog. 

DOG  EATS  DOG 

Dealers  start  bargaining  with  one  another 

Wendl  (sings)  Dog  eat  Dog 

Paddy  (sings)  Gimme  a  chance,  let  me  make  myself  a  profit  as  well. 

Wendl  (sings)  Dog  eat  Dog. 

Moishe  (sings)  I  should  worry.  Go  on  the  dole  or  go  to  hell. 

Wendl  (sings)  Dog  eat  Dog. 

Milton  (sings)  Gimme  a  break.  I'm  losing  gelt.  It  cost  me  more. 

Wendl  (sings)  Dog  eat  Dog. 

Fred  (sings)  You're  breaking  my  heart.  So  called  the  law.  So  called 

the  law. 
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Sparta  enters  from  shop  and  crosses  to  Wendl. 
Moishe  and  Fred  who  are  seconds  to  Wendl  and 
Sparta  move  in,  Moishe  crosses  up  stage  to  L.  of 
Wendl  and  Fred  to  R.  of  Sparta 

Sparta  Aha!  Get  back  to  where  you  belong.  Keep  off  my  territory, 

you  creeping  earwig. 

FIRST  NEEDLE  RECITATIVE 

Wendl  (sings)  Such  eloquence,  such  philosophy,  such  finesse. 

(speaks)  You  big  ox. 

Sparta  (sings)  What  about  that  load  of  panelling  you  sold  me 

twenty  years  ago? 

(speaks)  It  fell  to  bits. 
Wendl  How  did  I  know. 

Sparta  You  knew,  you  knew. 

Wendl  And  what  about  that  pair  of  18th  Century  stone  urns  that 

turned  out  to  be  21st  century  cement? 

Sparta  A  mistake  of  judgement  can  happen  to  even  the  wisest  of 

human  beings  like  me. 

Wendl  The  man's  an  orator,  a  philosopher,  a  poet. 

(speaks)  A  nothing. 

Sparta  You  cheated  me  at  the  Oppenheimer  Sale. 

Charlie  rises,  comes  D.S.C.  between  Sparta  and 
Wendl 


Wendl 

You  caught  me  on  them  pillars. 

Sparta 

You  swindled  me  with  that  wrought  iron  gate 

Wendl 

(speaks)  What  about  them  stuffed  gorillas. 

Sparta  looks  ashamed 

Wendl 

Aha  —  you  see. 

Sparta 

I  was  only  a  boy  at  the  time. 

Wendl 

Who  was? 

Sparta 

I  was. 

Wendl 

Who  did? 

Sparta 

I  did. 

Wendl 

You're  a  liar. 

Sparta 

You're  another. 

Wendl 

You're  another. 

Sparta 

You're  another. 

Charlie 

(sings)  So  - 

(speaks)  Why  do  you  do  business  together? 

Wendl  & 

Sparta 

(sing)  How  else  could  we  make  such  a  very  gO( 
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Moishe  enters  L.  Fred  crosses  up  stage  round  back  of 
rostrum  to  his  pitch  D.S.L. 

Wendl  (speaks)  See  you  again  unfortunately. 

Sparta  You  certainly  will,  old  love. 

Sparta  moves  off  towards  shop.  Wendl  moves  L  and 

starts  to  go  U.S.L.  side  of  rostrum 

Wendl  (to  Sparta)  See  you,  old  China. 

Sparta  (to  Wendl)  Musseltoff. 

Wendl  Charlie,  not  a  word. 

Sparta  Charlie,  shtum! 

Wendl  (to  Sparta)  So  long,  old  cock. 

Sparta  (to  Wendl)  Schoken  Alachem.  (Goes  into  shop) 

Tripper  enters  D.S.L.  and  goes  straight  to  Charlie's 
stall  to  have  another  look  at  the  black  vase.  Wendl 
notices  her  and  moves  D.S.  a  little  and  listens  to 
Charlie  trying  to  make  a  sale 

Charlie  That's  pure  Wedgwood,  madam,  I've  got  a  very  interesting 

description  by  Simeon  Shaw  and  it's  still  forty-five  bob. 

Tripper  Thank  you. 

Tripper  crosses  quickly  in  front  of  barrow  and  starts 
to  exit.  Wendl  moves  in  behind  her  calling  her  back. 
He  picks  up  the  vase  from  the  stall  and  they  meet  C. 
stage.  Three  girl  shoppers  enter  D.S. R.  They  start  to 
look  at  things  on  Paddy 's  and  Milton 's  pitches 

Wendl  (has  been  watching  this  exchange  -  to  tripper)  One  moment, 

madam.  You've  got  a  collector's  eye,  lady,  I  can  tell  that. 
Hundreds  of  people  pass  this  stall  every  day.  Not  one  in  a 
thousand  would  pick  up  that  particular  item  -  you've  studied 
this  subject,  no? 

Tripper  No. 

Wendl  I  could  see  immediately. 

Tripper  I  need  something  unusual  to  make  a  lamp. 

Wendl  For  six  pounds  lady,  it's  an  unprecedented  lamp. 

Tripper  Six  pounds.  I  thought  he  said  forty-five  shillings? 

The  shoppers  move  in  above  tripper  and  Wendl 
attracted  by  the  sales  talk  of  Wendl 

Wendl  The  other  one  is  forty-five  shillings.  Are  you  trying  to  ruin  me? 

This  is  an  authentic  Empire  period,  Chippendale,  Bone  China, 
Ormolu-mounted,  impress-marked,  idiot-counting  vase. 

Tripper  Really.  I  have  a  black  velvet  shade  with  white  edging  - 

Wendl  Did  you  say  black  velvet?  Charlie,  did  you  hear  -  black  velvet. 

It  will  look  superb.  What  an  artistic  sense  you  have.  It's  a 
pleasure  to  serve  someone  like  you.  Listen,  I'm  going  to  give 
you  a  real  bargain  —  £5  for  the  idiot  counter. 
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Tripper  Five  pounds  -  Fll  take  it  -  An  idiot  counting  vase  -  you  said 

—  {she  counts  out  money  and  gives  it  to  Wendl)  I've  heard 
about  them  of  course.  But  can  you  tell  me  exactly  how  they 
were  used? 

Wendl  Certainly.  For  every  idiot  counted  a  bean  was  dropped  into  the 

vase.  (He  rattles  the  vase) 

Tripper  It's  exactly  what  I  wanted.  (She  takes  and  pays  for  the  vase 

and  exits  D.S.R.) 

Wendl  gives  half  the  money  to  Charlie.  Charlie  has 
watched  this  transaction  with  hopeless  admiration 

Wendl  Fifty-fifty.  (To  Charlie) 

Charlie  How  do  you  manage  to  lie  so  well,  Mr.  Wendl? 

Wendl  (crosses  L.  in  front  of  barrow)  My  dear  boy,  if  you  use  that 

kind  of  trade  language  you'll  never  be  a  success  in  this  trade. 
Listen  —  what  is  an  object  that  you  buy  and  sell,  any  object? 

Charlie  It's  either  genuine  or  it's  not  genuine. 

Wendl  Genuine,  not  genuine,  who  cares?  Who's  buying  genuineness? 

What  the  public  is  buying  from  the  dealer  is  a  story,  a  fantasy, 
an  illusion.  What  are  you,  Charlie? 

Charlie  I'm  a  specialist  dealer  in  Wedgwood. 

Wendl  (crosses  R.  in  front  of  barrow)  And  I'm  a  non-specialist 

dealer  in  dreams.  You  are  too  materialistic  —  my  boy  -  too 
practical  —  (crosses  U.S.  to  Charlie's R.)  too  down-to-earth. 
That's  all  right  when  you're  buying  goods.  But  when  you  are 
selling  goods  be  a  poet,  be  a  dreamer. 

Charlie  If  only  I  could  break  myself  of  this  terrible  habit  of  honesty. 

Wendl  Charlie,  you've  got  a  family  to  keep  --  in  this  world  a  man 

with  a  family  has  no  right  to  be  honest.  It's  a  luxury  you 
can't  afford,  Charlie.  You  must  leave  it  to  millionaires  and  to 
beggars.  All  of  us  in  between  have  to  make  a  living. 

He  looks  at  bits  and  pieces  on  Bernard's  pram 
which  is  pitched  to  R.  of  Charlie's  barrow 
I  WANT  A  LOCK  UP 

Charlie  (sings)  With  all  my  expert  knowledge  as  a  dealer 

Why  have  I 
Never  made  the  grade. 

Wendl  Tsk  -  Tsk. 

Charlie  (sings)  Why  am  I 

Bottom  of  the  trade. 

Wendl  Not  a  good  attitude,  Charlie. 

Charlie  (sings)  I  care  about  the  stuff  in  which  I  deal. 

Wendl  That's  nice  Charlie. 

Charlie  (sings)  I  never  touch  the  stuff  unless  it's  real. 

Wendl  1  respect  you  for  it,  Charlie. 
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Charlie 

Wendl 
Charlie 

Wendl 
Charlie 
Wendl 
Charlie 

Wendel 


Wendl 

Charlie 
Wendl 


Charlie 
Wendl 


Charlie 


Dealers 
Charlie 

Dealers 
Charlie 


(sings)  While  all  the  other  dealers  deal  in  the  junk. 

Stands 

What  do  they  know? 

(sings)  Yet  they're  right  at  the  top 
And  I  am  sunk.  (Sits  again) 

Tsk-tsk-tsk. 

(sings)  There's  something  that  I've  never  understood. 

So  ask  me,  Charlie. 

(sings)  Why  do  the  dealers  in  good  goods  do  bad 

While  all  the  dealers  in  bad  goods  do  good? 

Good  goods,  bad  goods.  Leave  it  to  the  moralists,  Charlie. 
The  public  buys  dreams. 

Dealers  whistle  tune  of  "I  Want  A  Lock-up"  under 
dialogue 

(moving  D.S.C.  followed  by  Charlie  on  L.)  Remember  what 
the  prophet  Veblen  has  written  —  "Goods  are  valued  in  this 
society  in  direct  ratio  to  their  uselessness". 

But  what's  it  all  for,  Mr.  Wendl? 

(kindly)  Look,  my  boy.  In  this  hospital  everybody  does  a 
different  kind  of  basket-making  —  it's  an  occupational  therapy 
to  keep  your  mind  off  worse  things. 

They  move  back  U.S.C.  together 

Sits  on  rostrum  C 

Mr.  Wendl?  I'm  going  to  be  more  dishonest  in  the  future. 

Try,  Charlie.  There  are  so  many  things  you  need.  Think  how 
impossible  it  is  to  get  them  honestly  and  dishonesty  will  come 
as  naturally  to  you  as  honesty  comes  to  those  who  want  not. 
(Sits  on  rostrum  R.C.  of  Charlie) 

(sings)  I  want  a  lock-up  in  the  Portobello  Road 

Four  rooms  kitch/bath  and  W.C. 

A  little  lock-up  in  the  Portobello  Road, 

A  proper  shop 

With  room  on  top 

For  three 

I  want  a  lock-up 

With  the  maximum  of  space. 

A  place  where  I  can  be  the  "great  I  am" 

With  room  enough  to  swing  a  cat 

And  stretch  my  legs  and  hang  my  hat 

And  most  of  all  a  place  to  put  the  pram. 

(sing)  I  want  a  lock-up  in  the  Portobello  Road 
(rises  and  moves  slowly  D.S.C.  -  sings) 
Got  to  get  a  lock-up,  I  must  get  a  lock-up. 
(sing)  Four  rooms  Kitch/Bath  and  W.C. 
(sings)  Somewhere  in  the  Portobello  Road 


24  MAKE  ME  AN  OFFER 

Dealers  (sing)  A  little  lock-up  in  the  Portobello  Road 

Charlie  (sings)  Something  with  a  shop  that's  big  enough  to  build  a 

business 

Dealers  all  start  to  move  quietly  and  slowly  down  R. 
to  form  groups  on  either  side  above  Charlie 

Dealers  (sing)  A  proper  shop  with  room  on  top  for  three 

Charlie  (sings)  And  it's  got  to  have  a  flat  above  with  room  enough  to 

live. 

Wend  I  quietly  exits  D.S.L. 

Dealers  (sing)  I  want  a  lock-up  with  the  maximum  of  space 

Charlie  (sings)  That's  why  I've  got  to  get  a  lock-up,  I  must  get  a 

lock-up. 

Dealers  (sing)  A  place  where  1  can  be  the  "Great  I  am" 

Charlie  (sings)  Got  to  get  it  soon  or  I'll  explode  —  explode. 

Dealers  (sing)  With  enough  room  to  swing  a  cat  and 

Charlie  (sings)  Big  enough  for  Sally  and  the  Baby. 

Dealers  (sing)  Stretch  my  legs  and  hang  my  hat 

Charlie  (sings)  And  the  pram  a  double. 

Dealers  (sing)  And  most  of  all  a  place  to  put  the  pram 

Charlie  (sings)  Bedroom  and  a  kitchen  and  a  bathroom  and  a  toilet 

Somewhere  in  the  Portobello  Road. 

Charlie  sings  while  the  dealers  whistle  and  hum 
counter  melody 

Charlie  I  want  a  lock-up  in  the  Portobello  Road 

Long  lease,  low  rent,  position  ideal. 
Display  some  Wedgwood  and  a  little  bit  of  Spode 
I'd  wear  a  tie 
And  use  a  high 
Class  speil 
I  want  a  lock-up 
For  a  minimum  amount 
A  counter  and  a  door  that  rings  a  bell 
My  name  outside  in  Gothic  type 
A  coat  of  arms  and  all  the  tripe. 

Sally  comes  out  of  the  flat  down  steps  U.S.R.  and 
starts  to  push  pram  D.S.R. 

And  then  the  world  would  know  I'm  doing  well  — 

Dealers  .  .  .  And  a  toilet. 

Charlie  Somewhere  in  the  Portobello  Road. 

Somehow  don't  know  how  on  earth  but  anyhow  whatever 

happens  come  what  may  in  spite  of  all  at  any  price  no  matter 

what 

I've  got  to  get  a  lock-up 

Any  kind  of  lock-up 

Somewhere  in  the  Portobello  Road. 
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Dealers  go  back  to  pitches  and  say  'hello '  to  Sally 
as  they  pass  her.  Charlie  remains  in  a  dream  C.  and 
comes  back  to  earth  as  Sally  calls 

Dealers  join  in  the  last  three  lines 

Sally  Charlie. 

Charlie  Sally,  I've  got  it. 

He  rushes  to  Sally,  grabs  her  and  the  pram  and  drags 
them  to  rostrum  and  they  both  sit  C.  Pram  on  R. 

Sally  What's  that? 

Charlie  The  answer,  the  whole  answer. 

Sally  To  what? 

Charlie  To  the  biggest  problem  in  our  lives. 

Sally  The  biggest? 

Charlie  All  the  biggest.  The  answer  to  the  housing  problem,  and  even 

the  pram  accommodation  problem. 

Sally  You  mean  we've  won  the  pools. 

Charlie  Listen  —  All  I  have  to  do  is  mix  it  between  the  giant  lizards,  a 

big  fight  ensues  and  little  Charlie  jackal  grabs  a  large  hunk  of 
loot  for  his  trouble.  Get  it? 

Sally  No.  But  I  believe  in  you,  darling,  believe  me. 

Charlie  It's  simple  —  all  I  have  to  do  is  stop  starving  to  death  making 

an  honest  living,  become  a  middleman  somewhere  between 
Wendl  and  Sparta  and  live  off  their  excess  fat. 

Sally  Meanwhile,  Charlie,  I've  got  to  get  the  shopping. 

Charlie  You  see  all  of  a  sudden  everyone  wants  to  know  about 

Wedgwood. 

Sally  So  tell  them.  You're  always  telling  me.  Tell  them  for  a  change. 

Charlie  They're  all  going  for  that  Wedgwood  room  at  Cramping  Grange. 

Sally  So,  good!  Can  I  have  some  money  .  .  . 

Charlie  But  don't  you  see,  there  must  be  some  place  for  me  to  make  a 

profit  in  a  Wedgwood-loving  dealers'  world. 

Sally  Of  course  there  is,  darling,  but  meanwhile  could  you  give  me 

some  money  for  the  shopping,  I  owe  the  butcher,  I  owe  the 
grocer .  .  . 

Charlie  We've  only  been  married  two  years  and  she's  asking  me  for 

money  already.  (He  gives  her  a  little  of  the  money  which 
Wendl  gave  him  earlier) 

Sally  You  want  to  eat  you  have  to  pay. 

Charlie  I  know  the  philosophy. 

Sally  (looking  at  the  money  in  disgust)  Please,  Charlie. 

Charlie  I  hardly  did  a  stroke  all  morning. 

Shoppers  enter  R  and  look  at  Paddy 's  stall 
intending  to  buy 
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Sally  So  what's  all  this  jungle  talk  about  Charlie,  Tarzan  and  how  he's 

going  to  take  the  coconuts  away  from  the  giant  gorillas? 

Charlie  You'll  never  understand,  will  you? 

Sally  I'll  tell  you  what  I  don't  understand.  I  don't  understand  why 

every  dealer  in  the  market  is  selling  goods  and  you're  the  only 
one  who  isn't. 

Charlie  I  told  you  a  thousand  times  I  don't  deal  in  their  kind  of  junk. 

Sally  (putting  her  arm  round  him)  Oh,  Charlie,  you're  a  boy  still. 

What  are  you  looking  for? 

Charlie  (sadly)  Something  my  father  didn't  find. 

Sally  Can't  you  be  more  professional? 

Charlie  (laughing)  I  was  intended  to  be  a  professional  father.  Being  a 

father  is  something  I'm  good  at. 

Sally  (rises  and  moves  away  D.R.)  You  can  say  that  again. 

Charlie  Are  you  complaining  or  something? 

Sally  No,  I'm  not  complaining. 

Charlie  Well,  run  off  and  get  the  shopping  then. 

Sally  (sarcastically)  Well,  half  the  shopping  anyway. 

Charlie  (moving  after  her)  That's  right,  I  can't  even  give  you  shopping 

money.  Is  that  what  you're  saying?  I'm  depriving  your  child  of 
his  cereal  packet  toys? 

Pretty  shopper  enters  D.S.L.  and  goes  to  Charlie's 
stall 

Sally  Did  I  say  something?  Did  I  say  anything? 

Shopper  (L)  Am  I  interrupting  .  .  . 

Charlie  (turns  U.S.  and  shouts)  Certainly  not,  lady.  (Pointing  to  Sally) 

She  comes  round  with  a  pramful  goods  once  a  week  and 
expects  me  to  pay  the  earth  for  them. 

Shopper  (getting  involved  in  the  quarrel)  Well,  really.  Some  men  .  .  . 

Charlie  (shouting)  It's  got  nothing  to  do  with  you. 

IF  I  WAS  A  MAN 

Shopper  (moving  D.S.L.  level  with  him  and  taking  Sally 's  side)  It's  got 

a  lot  to  do  with  me. 

Sally  (sings)  The  trouble  with  men  they  think  any  woman  who  loves 

'em  is  dirt. 

Charlie  (pointing  to  shopper)  Sally,  meet  your  friend. 

Sally  (sings)  The  trouble  with  men  is  the  ego  they  love  to  assert. 

Charlie  (to  Sally)  How  can  I  have  an  ego  with  you  around? 

Sally  (sings)  What  are  they  trying  to  prove.  Why  the  catch  as  catch 

can? 

Girls  enter  from  R.  and  L.  to  watch  Sally.  Gwen 
comes  out  of  the  shop.  And  the  tripper  reappears. 
They  form  groups  R.  and  L.  up  stage  of  Sally 
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Sally  The  trouble  with  men  is  the  trouble  they  bring  to  a  woman 

because  she's  a  woman  and  isn't  a  man. 

Charlie  (to  everyone)  Work  that  out. 

Charlie  exits  to  ca  t -calls  fro  r}^  girls  U.S.L. 

Sally  (shouting  after  him)  Not  that  I'd  want  to  be  a  man  like  you. 

(sings)  If  I  was  a  man  I'd  make  a  lot  of  changes 

I'd  start  a  help  your  wife  campaign 

Ifl  was  a  man. 

Girls  If  I  was  a  man. 

Sally  I'd  show  that  marriage  isn't  just  a  cooker  and  a  bed. 

I'd  rent  Abe  Sparta's  shed. 

Girls  If  I  was  a  man. 

Sally  Ifl  was  a  man 

I'd  try  to  be  more  careful. 
I'd  take  a  course  in  safety  first. 
If  I  was  a  man. 

Girls  If  I  was  a  man - 

Sally  And  if  there  was  a  slip  up  in  our  birth  rate  cutting  plan, 

I'd  take  it  like  a  man. 

Girls  If  I  was  a  man 

Sally  If  I  was  a  man 

I  would  be  adult  and  responsible. 
I'd  accept  a  little  blame  for  the  facts  of  life. 
Wouldn't  always  take  it  out  on  my  weaiy  wife. 
But  still  in  spite  of  it  all 
I  love  my  Charlie  so 
I  love  him  even  with  his  faults 
To  girls 

As  if  you  didn't  know 
But  somehow  or  other 
I  wish  he'd  change  his  ways. 

All  But  the  law  of  self  importance 

Is  all  that  man  obeys. 

Sally  A  man's  world  they  say 

In  their  pompous  way. 

All  And  when  I  see  the  mess  they've  made 

I'm  sure  that  come  what  may 

I'm  sure 

Ifl  was  a  man 

I'd  rather  be  a  woman. 

1  couldn't  bear  to  be  a  man 

Ifl  was  a  man, 

Fred  leaves  his  pitch  and  starts  innocently  to  cross 
to  Moishe.  He  gets  caught  by  the  girls  who  sing 
these  words  to  him  encircling  him,  pushing  and 
pulling  him 
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I'd  settle  to  be  any  kind  of  being 
Rather  than 

That  miserable  and  kickable 
Revolting  and  despicable 
Obscene  appalling  crawling 
Also  ran 

They  call  a  man 

A  man  -  a  man  —  a  man  —  a  man. 

A  man. 

They  call  a  man. 

Sally  grabs  prani  and  moves  offU.S.L.  Girls  exit  L. 
and  R. 

Charlie  enters  U.S.L.  and  comes  D.S.  to  barrow. 
Redhead  enters  D.S.R.  carrying  small  packing  case 
followed  by  Taffy  also  carrying  packing  case 

Pay  the  taxi,  Taffy. 

You  here  again? 

(crosses  to  shop  D.S.L.  and  puts  box  containing  vase  down 

outside  shop)  Hi,  Charlie.  How's  business? 

I  thought  you  said  last  week  you'd  had  enough  of  pitching. 

So  I  have. 

(crosses  to  her,  sees  vase  in  box)  So  what  are  you  doing 

back  -  that's  nice. 

Is  it? 

Spode.  About  1820  to  30  -  they  weren't  using  that  transfer 

pattern  before  then. 

(writes  down  description  on  the  back  of  ticket)  Thank  you. 

There's  something  about  this  dealing.  I  like  it  —  I  really  like  it. 

How  can  you  like  it,  a  nicely  brought  up  girl  like  you. 
Oh,  very  nicely  —  nothing  but  the  best. 

The  one  thing  I  like  about  you,  you  didn't  do  any  more 

business  than  I  did  last  week. 

1  am  going  to  improve. 

We  need  a  shop. 

You  do.  (Shouts  out  to  Taffy)  Bring  it  over  here. 

Taffy  brings  over  more  boxes  and  puts  them  in  shop. 

All  the  dealers  start  to  move  over  D.S.R.  to  watch 

You  got  a  lot  more  gear  this  week. 

She's  bought  up  Harrod's. 

I'm  going  to  need  it. 

A  member  of  the  leisure  classes  comes  into  this  business  and 

enjoys  it  -  it's  not  decent. 

If  I  don't  like  something  then  I  get  out  of  it.  Why  "don't  you. 
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Don't  be  ridiculous.  Tm  a  born  dealer  —  son  of  a  dealer. 
That's  like  inheriting  a  title. 

Redhead  I  know  what  you  mean. 

Charlie  You  can  only  get  rid  of  it  by  a  special  act  of  parliament.  But 

you  don't  have  to  do  this  for  a  living. 

Redhead  What  should  I  do  instead?  Ponce  on  some  city  gent? 

Charlie  That's  not  an  attractive  way  for  a  lady  to  talk. 

Redhead  Well,  it's  the  kind  of  lady  I  am,  Charlie. 

Charlie  With  that  accent  I  bet  you  went  to  a  finishing  school?  (Sits  on 

the  front  of  his  stall) 

Redhead  I  am  not  ashamed  of  my  background. 

Charlie  You  still  haven't  proved  you're  cut  out  for  business. 

Redhead  I  am  going  to  succeed  in  this  trade,  Charlie.  I'm  going  to 

expand. 

Charhe  A  beautiful  kid,  but  underneath  it's  just  a  female  Sparta. 

Redhead  (calls  to  Taffy)  Right.  Get  them  in  there,  will  you,  please? 

Taffy  moves  all  the  boxes  inside  the  shop 

Redhead  (to  Charlie,  casually)  Would  you  mind  shifting  your  stall, 

Charlie. 

Charlie  Do  what? 

Redhead  I  have  taken  this  shop. 

Charlie  What  are  you  talking  about? 

Redhead  I  want  my  goods  to  be  seen.  Your  stall  is  in  the  way. 

Charlie  (stands)  So  what?  So  what? 

Redhead  So  will  you  please  move  it. 

Charlie  Is  that  all? 

Redhead  It's  quite  simple. 

Charlie  You  think  so?  (To  dealers  generally)  I  thought  she  was  just 

another  amateur  trying  to  make  a  few  bob  and  behind  my 
back  she  takes  my  shop. 

Redhead  Your  shop? 

Bernie  His  shop,  (ad  lib.)  First  I've  heard  of  it. 

Charlie  My  shop.  My  shop  —  I  always  intended  to  have  that  shop. 

Dealers  (ad'lib)  Yes,  that's  right. 

Redhead  Look  —  it's  nothing  personal. 

Charlie  Oh  no  -just  my  livelihood,  that's  all. 

Taffy  Shift  it,  chum. 

Charlie  goes  for  Taffy  and  there  is  a  figh  t  which 
moves  U.S.L.  All  the  dealers  pitch  in.  Taffy  escapes 
and  it  breaks  up.  Dealers  and  Charlie  move  D.S.C. 
again 
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Moishe  (going  for  Taffy)  Sling  your  bloody  hook,  come  round  here 

causing  trouble. 

Redhead  (to  the  other  dealers)  If  any  of  you  had  taken  that  shop  would 

you  allow  someone  to  hide  your  goods? 

Milton  Of  course  not,  lady. 

Charlie  That's  got  nothing  to  do  with  it  -  it's  the  principle  of  the 

thing. 
Redhead  Look  -  can't  you  be  reasonable  about  it? 

Charlie  Be  reasonable?  I've  been  pitching  here  for  over  three  years  — 

my  old  man  pitched  here  before  me. 

Dealers  (ad  lib)  So  he  did. 

Charlie  What  you're  doing  is  a  diabolical  liberty. 

Redhead  Look, dear  — 

Fred  Just  a  minute,  Charlie.  (Comes  forward  to  Redhead)  Just  a 

minute,  love.  I  don't  think  you  understand  the  position.  The 
street's  got  its  own  law. 

Redhead  He  only  has  a  legal  right  — 

Fred  Legal? 

Moishe  You  mean  the  law? 

Redhead  That's  what  I  mean.  He  only  has  a  legal  right  in  front  of  my 

shop. 

Fred  No.  No,  Missy.  You  got  this  all  wrong.  It's  not  a  question  of 

law. 

Moishe  We  don't  want  to  know  about  the  law. 

Fred  We  all  have  these  little  problems  to  deal  with  from  time  to 

time  and  here,  if  I  may  put  it  to  you  —  (He  adopts  an 
advocate 's  pose) 

Dealers  That's  right,  put  it  to  her,  Fred. 

Fred  The  defendant,  our  old  mate  here,  has  been  working  this  pitch 

and  his  old  man  before  him,  from  time  immemorial. 

Moishe  He  was  a  born  dealer.  He  was  such  a  beautiful  pitcher  —  and 

honest  — 

Fred  Well,  he  carried  it  to  ridiculous  extremes  but,  gentlemen,  I 

think  you  will  all  agree  that  he  was  a  first  class  dealer,  with  a 
true  eye,  a  hopeful  heart,  a  soaring  imagination  -  and  no  one 
ever  did  a  deal  with  him  without  making  a  fair  profit. 

Moishe  Who  can  say  more? 

Charlie  goes  back  to  U.S.  of  his  Darson  and  starts 
to  pack  his  things 

Fred  So  you  see,  love,  that  it  should  be  abundantly  clear  even  to 

you  who  are  a  newcomer  in  our  midst  that  you  just  cannot  go 
shoving  a  fellow  dealer  off  his  pitch  without  offending,  well 
not  the  law  —  as  you  look  at  it. 

Moishe  Who's  talking  about  the  law? 
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Redhead  Sorry,  gentlemen. 

Fred  But  the  deeper  law  of  human  nature. 

There  is  a  short  burst  of  agreement  from  the 
dealers  after  this  peroration.  CharUe  starts  to  move 
his  barrow 

Moishe  Why  are  you  shifting  your  stall,  Charlie.  The  lady  didn't  mean 

it,  did  you,  madam? 

Redhead  I  am  very  touched.  Do  you  know  all  the  market  regulations? 

Voices  To  hell  with  the  regulations. 

Moishe  It's  the  heart  that  counts,  madam.  It's  the  heart. 

Redhead  I  don't  know  what  to  say. 

Moishe  (aside)  She's  ashamed. 

Redhead  All  this  sentiment  is  very  touching,  but  — 

Fred  Drop  it  love.  What  more  is  there  to  be  said? 

Redhead  Just  this.  Business  is  business. 

All  the  dealers  are  paralysed  by  this  reminder  of  an 
even  more  basic  law 

Moishe  Your  father  was  killed  with  the  same  three  words,  Charlie. 

Charlie  Yes,  I  was  a  witness. 

Moves  off  barrow  U.S.L.  and  exits 

Redhead  BUSINESS  IS  BUSINESS 

Redhead  moves  C.  Dealers  U.S.  of  her.  They  form  a 
band.  Bernard  takes  saucepan  lids  from  pra?n  and 
pretends  they  are  cymbals,  Milton  has  an  old  banjo. 
Taffy  (who  has  reappeared  when  safe)  carries 
drumsticks.  As  she  moves  they  follow  round  her 

Redhead  Everybody  has  a  friend 

A  friend  on  whom  they  can  depend. 
But  when  the  business  rears  its  head 
All  friendship  then  is  dead. 
'Cause  business  is  business 
No  matter  how  distressed  you  feel 
Business  is  business. 
One  cannot  jeopardise  a  deal 
Should  your  neighbour  be  in  need 
Then  let  this  always  be  your  creed 
Help  him  if  you're  so  inclined. 
WhUe  bearing  this  in  mind 
That  business  is  business. 

Right  D.S.C. 

And  should  it  interfere  with  trade 

Business  is  business 

With  deep  regret  withdraw  your  aid 

Moves  R.  across  front 
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Friends  and  neighbours  have  their  place 
But  in  this  cut-throat  business  race 
Me's  for  me  and  you's  for  you 
'Cause  business  is  business 
Business  is  business 
Business  is  business 

Moves  back  to  C. 

It's  sad  but  true. 
Bernard  Congratulations,  lady.  You've  got  the  makings  of  a  first  class 

he-man  dealer. 

Milton  Red  in  claw  and  sharp  in  tooth. 

Redhead  Thanks,  boys.  I  knew  you  were  with  me. 

Bernard  (wamingly)  But  be  careful. 

Milton  Be  careful. 

Redhead  (with  dealers  humming  counter  melody,  moves  R.) 

In  the  daily  business  grind 
You  can't  afford  to  be  too  kind 

Back  to  C. 

All  is  fair  in  love  and  war 

Obey  the  jungle  law 

That  business  is  business 

Remember  friendship  counts  for  all 

Business  is  business 

So  just  go  and  make  your  kill 

Moves  R. 

When  you  get  an  S.O.S. 

To  help  a  friend  who's  in  distress 

Stops,  turns  and  faces  boys,  L. 

Should  you  find  it  doesn't  pay 

Just  look  the  other  way 

'Cause  business  is  business 

Your  head  must  always  rule  your  heart 

Business  is  business 

And  finer  feelings  have  no  part 

Back  to  C. 

East  is  east  and  west  is  west 
Divided  by  self  interest 
Me's  for  me  and  you's  for  you 
'Cos  business  is  business 
Business  is  business 
Business  is  business 
It's  sad  but  true. 

Exits  L.  into  shop 

Dealers  Too  true. 

Two  Americans  enter  U.S.L.  and  cross  back  of 
rostrum  and  move  D.S.R. 
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Moishe  (sings)  Fee  fi  fo  fum 

Paddy  (sings)  I  smell  an  American. 

Mindel  is  seen  chasing  girl 

Moishe  Action  stations,  men! 

The  dealers  get  to  their  stalls.  Abe  Sparta  whistles 
Fred 

Sparta  Hey,  Fred.  (Entering  from  his  shop) 

Sweeting  Hi.  How  are  you.  Nice  little  place  you  have  here.  (Takes 

photographs) 

D.S.C.  Mindel  and  Sweeting's  L.  A  great  deal  of 
noise  and  rushing  about  hails  their  entrance 

Sweeting  How  charming.  Happy  to  know  you.  (Ad  libs  entrance)  May  I 

take  your  photograph? 

Mindel  (drawing  him  aside)  What  a  load  of  — 

Sweeting  puts  his  hand  overMindel's  mouth 

Mindel  (aside)  You're  sure  this  is  the  right  address? 

Wendl  enters  D.S.L.  and  crosses  to  Americans  C. 

Sweeting  I'll  ask.  (To  Wendl)  Hey,  brother. 

Wendl  Don't  call  me  brother.  It  makes  me  uncomfortable. 

Remember  what  happened  to  Abel.  You're  an  American? 

Sweeting  That's  right. 

Mindel  Say,  is  this  the  famous  Portobello  Road? 

Wendl  Gentlemen,  welcome.  As  Chairman  of  the  Stallholders 

(clapping)  Association  I  wish  to  welcome  you  to  our  little 
market  place.  I  want  you  to  understand  that  we  are 
completely  at  your  service  and  that  everything  on  view  is  also 
for  sale. 

Sweeting  Thank  you  very  veiy  much. 

Wendl  Mister? 

Mindel  (shaking  hands)  Mindel,  representing  Mossie,  the  Chicago 

Antique  King. 

Sweeting  Sweeting,  representing  Andy's  House  of  Antiques,  California. 

Wendl  (introducing  Sparta  -  Sparta  moves  in  on  Americans  R.)  Abe 

Sparta  —  representing  Abe  Sparta. 

Sparta  (to  Americans)  Anything  we  can  do  you  boys  for  —  it's  a 

pleasure. 

Girls  enter  D.S.L.  and  form  giggling  group  watching 
the  Americans 

CONCERNING  FLEAS 

Wendl  (sings)  According  to  Jeremy  Bentham  man  cannot  be  asked  to 

strive  for  anything  but  his  own  happiness. 

Sparta  (sings)  Income  settles  down  to  natural  level  and  all  is  gen'rally 

for  the  best. 


34 


Sparta 


Wendl 


Sparta 
Wendl 


Paddy 

All  the 
Dealers 

Wendl 
Sparta 


Wendl 


MAKE   ME   AN   OFFER 

The  Americans  look  horrified 

(sings)  According  to  Karl  Marx  the  means  of  production  and 
distribution  .  .  . 

Wendl  is  shaking  his  head 

What's  the  matter? 

(interrupts)  What  manners.  What  diplomacy.  You  mention 
Karl  Marx  in  the  presence  of  America. 

Sings 

I  read  in  Mulcaster's 
Theory  of  Money 

Mulcaster?  Who's  Mulcaster? 

Professor  Mulcaster  of  Harvard  University,  stupid. 

that  one  man's 
profit  is  another  man's  loss. 
Money  passes  from  hand  to  hand. 
Make  sure  your  hand  is  the  last. 

They  slap  hands  together 

(softly)  According  to  the  Bible,  money  is  the  root  of  all  evil. 

Shut  up! 

I  will  now  give  you  the  entire  history  of  commerce  whilst 
standing  on  one  leg. 

Let  me  know,  when  this  is  over  will  you?  I'm  going  to  get  me  a 
drink. 

Exits  D.S.R. 

(sings)     CONCERNING  FLEAS 

Coming  D.S.C. 

All  big  fleas 

Have  little  fleas 

Upon  their  backs  to  bite  'em 

All  big  wheels 

Have  little  wheels 

And  so  ad  infinitum 

All  top  dogs 

Have  bottom  dogs 

To  run  their  errands  for  'em 

Each  according  to  his  size 

Sharing  as  valorum 

Everyone  is  on  the  make 
For  a  bigger  slice  of  cake 
Man  must  feed 
But  that's  not  greed 
And  the  bigger  you  are 
The  more  you  need 

All  big  fleas 
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Have  little  tie  as 

Who  work  for  them  politely 

Big  stay  big 

And  small  stay  small 

Indefin-itely 

But  middle  men 

Are  fiddle  men 

They're  neither  top  nor  bottom 

There's  no  freedom  in  between 

Top  —  Bottom. 

Moves  U.S.C.  Americans  on  R.C. 

Sot  'em. 

FANFARE  FOR  A  FLEA 

Dealers  grab  Sweeting  and  bring  him  D.S.R. 

Dealers  (sing) 

Make  way  for  the  biggest  flea  of  all 
Hooray  for  the  biggest  flea  of  all. 
Bow  your  head  to  your  betters 
Those  go-getters  from  across  the  sea 
The  great  North  American  Flea. 

Good  luck! 

(U.S.C.)  Are  you  brothers  prepared  to  testify? 

We  are. 

Answer  us  the  sixty-four  million  dollar  question.  How  did 

America  get  so  indispensable? 

CONCERNING  CAPITAL 

Sweeting  takes  the  centre  of  stage.  Mindel  starts  to 
chase  the  girls  and  there  is  dancing  and  singing.  Gwen 
comes  out  of  the  shop  with  her  best  hat  on  and  joins 
in,  trying  very  hard  to  get  off  with  Sweeting 

Sweeting  (sings)  You've  got  to  have  capital 

With  a  Capital  D 
The  American  Dollar  Bill 
From  the  'Land  of  the  Free' 
Just  as  long  as  the  backs  are  green 
They  don't  have  any  qualms 

We  always  find  the  natives  welcome  us  with  open  palms. 
We  give  'em  the  dollar  sign 
And  they  give  us  the  lot 
From  a  genuine  antique 
To  a  copy  that's  not 
Then  we  fill  up  our  ship 
At  the  end  of  the  trip 
And  pay  with  Capital  D 
For  culture  with  a  Capital  C. 
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God  Bless  our  President 
By  the  gold  standard  light 
God  Bless  our  pawnbroker 
We're  only  pawns 
Because  we're  broke 
So  bleed  the  bastards  white. 

We're  indispensable 

Independent 

In  de  money 

In 

We're  the  rich  relation  chums 

So  we  don't  have  to  like  you  bums 

Whichever  way  it  goes 

We're  sure  to  win. 


You've  got  to  have  Capital 

With  a  Capital  D 

The  American  dollar  bill 

From  the  'land  of  the  free'. 

Just  as  long  as  the  backs  are  green 

They  don't  have  any  qualms. 

We  always  find  the  natives  welcome  us  with  open  palms. 

We  give  them  the  dollar  sign 

And  they  give  us  the  lot 

From  a  genuine  real  antique 

To  a  copy  that's  not 

Then  we  fill  up  our  ship 

At  the  end  of  the  trip 

And  pay  with  Capital  D 

For  culture  with  a  Capital  C. 

By  the  end  of  the  song  Taffy  has  brought  out  a 
packing  case  from  Redhead's  shop  and  the 
dealers  load  things  into  it  for  the  Americans 


God  bless  our  President 

And  the  Stars  and  Stripes  and  Liberty 

Canaveral  and  Hollywood 

The  Pentagon  and  Hershie  Bars 

And  Cokes  and  Doris  Day 

Whatever  has  to  go  dear  Lord 

Whatever  has  to  go  dear  Lord 

Whatever  has  to  go  we  pray 

God  help  the 

U.S.A. 

Counter  Melody 
Capital  U. 
Capital  S. 
Capital  U.S.A. 
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Dealers  disperse  to  pitches.  Girls  exit  R.  &  L. 

A  t  the  end  of  the  routine  Mindel  and  Sweeting 
have  cleaned  out  the  market  -  all  except  Charlie's 
stock 

The  Americans  and  Wendl  are  C.  stage,  Wend  I  C. 
Mindel  L.  and  Sweeting  R. 

Wendl  (to  Americans)  Gentlemen,  it's  always  a  pleasure  to  do 

business  with  you  gentlemen.  We  had  the  best  goods.  You've 
got  them.  So  now  you'll  go  back  to  your  countiy  satisfied. 

Mindel  Satisfied?  You  think  a  few  shipments  of  crummy  junk 

satisfies  us? 

Sweeting  We  need  something  special.  Something  choice. 

Wendl  Who  doesn't.  (Moves  slightly  D.S.L.)  But  to-day  gentlemen, 

you  have  a  situation  of  inflation.  Too  many  dealers  chasing 
too  few  goods. 

All  the  dealers  start  to  move  in  on  the  conversation 
hoping  to  pick  up  some  tips 

Mindel  Why  else  do  you  think  Mossie  the  Chicago  Antiques  King  and 

Andie's  House  of  Antiques  California  have  entered  into  an 
association? 

Sweeting  Like  it  says  on  every  dollar  bill.  E  Pluribus  Unum. 

Wendl  I  detest  that  Polish  pronunciation. 

Sweeting  United  we  stand. 

Wendl  I  know  —  we  got  the  same  terrible  problem  here.  (Crosses  R. 

to  Moishe  who  has  moved  in  R.C.  and  slyly  whispers 
something  to  him)  But  what  can  we  do?  There  are  no  goods. 

Moishe  No  goods. 

Sweeting  No  goods? 

Wendl  and  Moishe  shake  their  heads 

Sweeting  (mysteriously)  But  there  are  some  reliable  sources  of 

information. 

Wendl  Information? 

All  dealers  listen 

Mindel  Say,  do  you  think  he  knows? 

Sweeting  Save  it,  just  a  moment.  (Quietens  Mindel) 

Wendl  You're  on  to  something  good,  eh  gentlemen?  You're  a  pair  of 

black  horses. 

Sweeting  Ah  now! 

Wendl  Still,  good  luck  to  you. 

Sweeting  Thank  you. 

Wendl  Mind  you,  you're  going  to  have  a  lot  of  opposition. 

Mindel  (aside)  Everyone's  after  it. 

Sweeting  (aside)  Ssh! 
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Wendl  Sure  everyone's  after  it.  You  can't  keep  something  like  that  a 

secret,  eh  Moishe? 

Moishe  You  certainly  can't.  (Aside)  What  is  it? 

Wendl  Ssh! 

Sweeting  I  guess  you're  interested  in  it.  1  never  let  such  things  pass. 

Sweeting  I  bet  you  don't. 

Wendl  Good  luck  to  you.  Mind  you  it's  going  to  be  very  expensive. 

Mindel  He's  on  to  it.  (Aside  to  Sweeting) 

Sweeting  The  Wedgwood?  (Aside) 

Wendl  I  thought  so,  the  Wedgwood.  (Aside) 

Mindel  They're  all  on  to  it.  Should  we  drop  it?  (Aside  to  Sweeting) 

Sweeting  Well,  Andy  said  the  sky's  the  limit  as  long  as  it's  genuine. 

(Aside) 

Mindel  Mossie  doesn't  care  about  the  price  if  it's  the  cream  de  la 

cream.  But  how  do  we  know  it's  the  cream  de  la  cream? 

Sweeting  We'll  find  out  if  it's  the  c  de  la  c. 

Mindel  Mossie'U  kill  me  if  it  aint  right. 

Sweeting  Andy  said  he'd  leave  all  the  cultural  decisions  to  me. 

Wendl  Must  be  marvellous  to  be  a  couple  of  independent  members  of 

the  American  Dealing  Classes. 

Mindel  (aside  to  Sweeting)  Maybe  we  should  cut  the  old  guy  in. 

Redhead  enters  and  stands  in  doorway  of  her  shop 
watching 

Sweeting  Are  you  mad?  We  don't  cut  anybody  in. 

Mindel  Except  Andy  and  Mossie. 

Sweeting  Sure. 

Redhead  What's  your  opinion  of  my  stock  in  trade? 

Sweeting  (looking  at  her  appreciatively)  Very  promising. 

Mindel  There's  too  much  competition  in  this  business  —  the  law  should 

protect  us. 

Redhead  I  think  I  have  a  proposition  for  you  gentlemen.  (Moves  D.S.  in 

between  Americans) 

Mindel  (aside)  I  think  we  have  a  proposition  for  her. 

She  moves  back  to  shop  followed  by  Americans 

Wendl  (following  them)  What  can  you  do  with  her  that  you  can't  do 

with  me?  Women  are  a  luxury  in  this  business. 

Sweeting  Excuse  me,  Mr.  —  er  -  er 

Wendl  Wendl.  Maurice  Wendl. 

Sweeting  Don't  worry  about  it.  (Aside  to  Taffy)  Bring  these  in. 

Taffy  collects  packing  case  from  C.  stage  and  takes 
it  into  Redhead 's  shop 
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Sweeting  (at  door)  May  I  come  in? 

Goes  into  shop 
Wendl  When  the  British  upper  classes  get  together  with  the  American 

deahng  classes,  God  help  us  middle  classes. 

Exits  D.S.L. 


SCENE  5 

Scene:  Charlie 's  Flat. 

Charlie  goes  into  flat  entering  from  U.S.L.  He  goes 
into  bedroom  and  comes  out  with  a  large  book  on 
Wedgwood  and  a  clean  shirt.  Sally  pokes  her  head 
through  kitchen  door  when  she  hears  him 

Sally  Is  that  you,  Charlie?  How  did  you  finish  up  to-day? 

Charlie  A  couple  of  big  American  Fleas  biting  everyone  except  me, 

but  there's  a  flurry  of  interest  in  Wedgwood.  Wliat's  for  supper? 

Sally  Lamb  stew. 

Charlie  comes  out  of  bedroom 

You  don't  have  to  change  for  supper,  we're  going  to  have  an 
ordinary  informal  argument  like  always. 

Charlie  (adjusting  his  shirt  collar)  Sally,  how  many  times  do  1  have  to 

tell  you  to  take  the  bones  out. 

Sally  It's  your  stew,  you  take  them  out. 

Charlie  No,  the  shirt,  Sal,  the  shirt.  You  iron  it  with  the  bones  in  so 

that  the  collar  curls.  In  my  trade  you  have  to  look  smart. 

Sally  (looking  at  book)  I  see  you've  got  the  reference  library  out 

again. 

Charlie  (puts  book  on  table  and  sits  in  chair  L.)  I'm  sure  I've  seen  that 

Cramping  Grange  mentioned  somewhere. 

Sally  (coming  D.S.  and  standing  above  table  C.)  Charlie,  I've  got 

something  to  tell  you.  Are  you  listening  to  me? 

Charlie  (engrossed  in  book)  Yes. 

Sally  (realising  this  is  not  the  moment  to  tell  him  she  is  pregnant 

again)  This  specialised  business  of  yours  is  too  specialised. 
Can't  you  go  in  for  more  ordinary  kind  of  dealing?  Something 
that  will  guarantee  our  children  a  future. 

Charlie  Don't  be  so  free  with  the  plural.  I  can't  afford  such 

exaggeration. 

Sally  I'm  talking  in  principle,  and  in  principle  as  a  capitalist  you 

aren't  exactly  a  success. 
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Charlie  Try  working  with  me  instead  of  against  me  then  maybe  I'll  do 

better.  Anyway  1  sold  that  vase  to-day. 

Sally  You  didn't? 

Charlie  Yeah.  A  fiver. 

Sally  That's  a  good  price. 

Charlie  You  sell  a  dream  —  it's  easy. 

Sally  Charles  said  a  funny  thing  to-day. 

Charlie  How  can  you  call  such  a  small  child  Charles.  What  did  he  say? 

Sally  Biki,  da  dad,  taka  biki. 

Charlie  What? 

Sally  Biki,  da  dad,  taka  biki.  Daddy  takes  the  biscuit.  He's  so  clever 

that  kid. 

Charlie  All  he's  got  to  do  is  to  put  Farex  in  his  ear  at  breakfast  time 

and  you  say  he's  a  genius.  And  don't  call  him  Charles.  Charlie's 
good  enough  for  me  and  it's  good  enough  for  him. 

Sally  Oh  no  it's  not.  Nothing's  too  good  for  my  son. 

Charlie  Your  son,  your  son.  Sometimes  I  think  we  got  married  for  your 

son. 

Sally  Your's  too.  You  were  there,  remember? 

Charlie  Are  you  sure?  Sometimes  I  wonder. 

Sally  What  are  you  trying  to  say  Charlie?  What  are  you  trying  to 

make  out? 

Charlie  (looking  through  the  book  again)  Forget  it  -  drop  it,  drop  it. 

Sally  There  was  never  anyone  else  but  you. 

Charlie  Sure  sure. 

Sally  I  can't  say  anything  to  you  anymore,  can  I?  I  want  to  say 

things  to  you  but  they  just  won't  come  out. 

Charlie  Try  making  some  of  them  nice  things  and  maybe  they  will. 

Sally  Are  all  marriages  like  this? 

Charlie  (looking  at  her)  No,  only  those  between  wonderful  girls  and 

honest  failures. 

Sally  (moving  to  him  and  putting  arm  round  his  neck)  Oh,  Charlie. 

You  do  love  me  though,  don't  you,  Charlie? 

Charlie  How  can  I  prove  it,  Sally?  Take  out  a  life  policy  and  drop  dead? 

Sally  Can't  you  lie  to  me  sometimes,  Charlie.  Just  an  ordinary  lie 

without  strings. 

Charlie  Look  Sal,  I'm  married  to  you.  We've  got  one  kid.  I'm  trying  to 

make  a  living.  I'm  not  very  good  at  it,  but  anything  I  can  do  I 
will  do.  What  lie  would  you  like  me  to  tell? 

Sparta  comes  out  of  his  shop  and  calls  to  Charlie 
Sparta  Charlie! 

Charles  (gets  up)  What  does  he  want  at  this  time  of  night? 
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Charlie  .  .  . 

Wait  a  minute,  this  could  be  important.  What  do  you  want, 

Mr.  Sparta? 

You  and  I  have  a  definite  problem. 

Well,  I've  certainly  got  one  up  here. 

Come  down,  and  we  can  sort  it  out  together.  Come  inside. 

I'm  coming  .  .  . 

He  goes.  D  steps  L.  Sally  crosses  D.S.L.  to  top  of 
steps  but  he  ignores  her 

(following  him)  Charlie  .  .  . 

He  takes  no  notice.  She  gives  a  shrug  and  turns  to 
audience.  (Sings) 
LOVE  HIM 

He's  so  busy  making  a  living  for  his  family 

He  hasn't  time  to  see  what  he's  not  giving  to  his  family 

So  busy  building  lock-up  castles  in  the  skies 

He  can't  see  what's  happening  before  his  eyes 

Life  with  Charlie  is  one  long  trial 

Comes  down  steps  and  moves  slowly  D.S.C. 
But  one  thing  alone  makes  it  all  worth  while. 
I  love  him 

I  don't  know  why  I  love  him 
Funny  that  I  should  love  him 
Silly  it  makes  me  cry. 
Need  him 

Don't  have  to  know  the  reason 
Need  him 

Love  doesn't  tell  you  why 
Tell  him 

How  can  I  ever  tell  him 
If  he's  too  blind  to  see. 

I  love  him 

How  can  I  say  I  love  him 

Till  he 

Says  he  loves  me. 

Charlie  and  Sparta  come  out  of  shop  and  start  to 
move  U.S.R.  Sally  crosses  to  Charlie  slightly  but 
he  ignores  her 

Charlie,  listen  to  me 

Charlie,  hear  what  I  say. 

I've  got  something  to  tell  you. 

Turning  back  to  audience 

Tell  him 

How  can  I  ever  tell  him 
There  is  no  way  to  tell  him. 
If  he's  too  blind  to  see. 
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I  love  him 

How  can  I  say  I  love  him 

Till  he 

Says  he  loves  me. 

Sally  goes  sadly  back  into  flat  using  steps  D.S.R. 
rostrum.  Charlie  and  Sparta  have  moved  right  round 
rostnmi  and  are  now  coming  D.S.L.  and  eventually 
stopD.S.C. 
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Charlie 
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Charlie 
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Charlie 
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Charlie 
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SCENE  6 

Portobello  Road. 

Charlie  has  taken  Wendl's  advice  -  to  be  more 
dishonest  in  future.  He  decides  to  play  off  Sparta 
against  Wendl 

Of  course  I'm  worried,  Charlie. 

Listen,  Mr.  Sparta,  if  this  Wedgwood's  right,  I  can  sell  it. 

You  can?  Suppose  he  gets  wind  of  it. 

Wendl? 

He  can  smell  a  profit  a  mile  off. 

You're  too  smart  for  him,  Mr.  Sparta. 

You  think  so? 

Yeali. 

Have  a  cigar. 

Thanks. 

I  know  a  trick  or  two,  but  I'm  a  break-up  man.  I  can  reckon 
anything  from  a  chimney-pot  to  the  bricks  in  the  garden  walls. 
But  what  I  know  about  Wedgwood  you  could  put  in  a  mouse's 
earhole. 

It's  getting  very  fashionable  in  the  States,  Mr.  Sparta. 

But  how  do  I  know  you  can  sell  it.  You  never  seem  to  sell  it, 
or  do  any  business. 

Do  you  want  me  completely  frank  with  you,  Mr.  Sparta?  That 
little  stall  of  mine  is  just  so  that  I  can  keep  my  ear  to  the 
ground.  The  real  money's  made  by  shipping  direct  to  the 
States. 

You  mean  you're  a  secret  shipper? 

I  could  get  those  two  American  dealers  biting  like  fishes. 

You  could? 

They're  practically  in  the  bag  now.  You  know  Andy  and  Mossie 
are  the  Wedgwood  Kings  of  America,  don't  you,  Abe? 
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Sparta  Oh  yes,  yes. 

Charlie  And  you  know  who  the  third  is,  don't  you? 

Sparta  Not  —  you  don't  mean  —  is  he  interested? 

Charhe  Interested?  It's  embarrassing.  Could  I  ask  your  advice  for  a 

moment,  Mr.  Sparta? 

Sparta  Certainly,  any  time. 

Charlie  Do  you  think  I  could  double  cross  you  know  who? 

Sparta  For  God's  sake,  don't  even  think  of  such  a  thing.  He'd  destroy 

us  all. 

Charlie  What  do  you  suggest? 

Sparta  (moves  over  to  his  shop  followed  by  Charlie)  Let's  buy  that 

room  together.  Partners,  share  and  share  alike.  You  take  the 
Wedgwood,  I'll  take  the  panelling.  I'll  put  up  the  money.  Is  it 
a  deal? 

Charlie  (trying  to  conceal  his  eagerness)  I  don't  know  whether  I  can 

do  that,  Mr.  Sparta. 

Sparta  Try,  Charlie.  Haven't  I  always  gone  out  of  my  way  to  help  you? 

Charlie  You  place  me  in  a  very  difficult  position,  Abe,  but  I'll  tell  you 

what  I'll  do.  I'll  give  you  the  kind  of  consideration  you've 
always  given  me. 

Sparta  That's  very  kind  of  you,  Charlie,  you  look  after  me,  and  I'll 

look  after  —  me.  Shtum! 

Sparta  goes  into  shop.  Wendl  appears  from  D.S.L.  He 
goes  to  the  flat.  A  bell  rope  comes  in  from  the  flies, 
he  pulls  and  the  bell  rings  and  the  rope  goes  out.  Sally 

i  is  in  the  kitchen  and  doesn  't  hear  the  bell.  Wendl 

enters  and  noses  about.  Charlie  has  spotted  him  going 
in  and  stealthily  crosses  stage  and  follows  him  into 
flat 


SCENE  7 

Charlie 's  Flat. 

Sally  comes  in  from  kitchen  and  catches  Wendl 

poking  his  head  into  their  bedroom 

Sally  Come  in,  Mr.  Wendl. 

Wendl  Hello,  Sally.  Nice  little  place  you've  got  here. 

Sally  Little  anyway. 

Wendl  (to  Sally)  Is  Charlie  around,  dear? 

Sally  He's  just  gone  down  to  see  Mr.  Sparta  for  a  moment,  Mr.  Wendl. 

Wendl  Aha! 
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Sally  You  know  Charlie.  He's  always  doing  important  deals  with 

Mr.  Sparta. 

Wendl  Oh  -  hoh. 

Sally  Why  don't  you  make  yourself  comfortable.  I  know  he'll  be 

glad  to  see  you. 

Wendl  (sits  on  chair  L.  of  table  and  spots  Charlie 's  Wedgwood  book 

on  the  table)  For  a  moment  only.  (Picking  up  book  on  table) 
Wedgwood  by  Wolf  Mankowitz. 

Charlie  enters  flat 

Charlie  stands  behind  Wendl 's  chair.  Sally  enters  with 
casserole  from  kitchen.  Charlie  puts  cigar  in  mouth 
which  Sparta  has  given  him  in  previous  scene.  He 
moves  U.S.  and  sits  in  chair  R.  of  table 

Charlie  Mr.  Wendl  —  this  is  not  altogether  an  unexpected  pleasure. 

(To  Sally)  Put  it  in  the  oven  and  padlock  it. 

Wendl  Big  cigar. 

Charlie  Big  cigar,  Mr.  Wendl. 

Wendl  Since  when? 

Charlie  Since  just  now. 

Wendl  I'm  not  going  to  beat  about  the  bush,  Charlie.  I've  been  very 

much  troubled  in  my  mind  by  your  association  with  that 

unmitigated  thief  Sparta. 

Charlie  I  should  have  known  better  than  to  hide  it  from  you. 

Wendl  Pure  reason.  You've  a  little  knowledge,  a  dangerous  thing 

Charlie,  which  suddenly  can  be  of  some  value  to  an 
unscrupulous  dealer.  (Stands)  This  old  fool  exploits  your 
youth  and  inexperience. 

Charlie  What  can  I  do,  Mr.  Wendl?  He's  my  landlord,  I  owe  him  rent. 

Wendl  Keep  to  my  point.  You  and  Sparta  want  to  have  a  little  go  at 

that  Wedgwood  room. 

Charlie  You  must  have  second  sight. 

Wendl  Good. 

Charlie  So? 

Wendl  So  all  I  wanted  to  say  was,  although  I  look  on  you  almost  like 

my  own  son,  and  there's  nothing  within  reason  that  I  wouldn't 
do  to  help  you  -  (Shouts)  —  you  can't  have  that  room.  (He 
starts  to  exit)  Goodnight,  Charlie. 

Charlie  (crosses D.S.  to  Wendl)  I'm  not  on  my  own,  Mr.  Wendl. 

Wendl  (goes  out,  crosses  D.S.R.  to  C.)  k  dealer  is  always  on  his  own. 

Charlie  Mr.  Wendl,  1  owe  him  rent.  He  could  make  trouble. 

Wendl  Listen  Charlie,  your  father  was  my  dearest  friend.  Need  I  say 

more? 

Sally  enters  from  kitchen  with  casserole 

Goodnight  Sally,  kiss  the  baby  for  me. 
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Redhead,  Mindel  and  Sweeting  come  out  of 
Redhead's  shop 

Sally  (calling  to  Charlie)  It's  now  second  sitting  for  dinner.  Will  you 

take  .  .  . 

Redhead  Evening  Charlie. 

Charlie  Good  evening. 

Sweeting  and  Mindel  move  off  U.S.L. 
Sweeting  (to  Redhead)  Bye  doW. 

Charlie  Busy? 

Redhead  Busy?  Bye,  see  you  later,  Mr.  Sweeting 

Charlie  (shouting  off  to  Wendl  's  disappearing  figure)  Goodnight, 

Mr.  Wendl. 

Lnarlie     )        /^itfi  the  same  thought)  Are  you  going  .  .  . 
RedheadJ 

Charlie  Are  you  going  in  on  that  Wedgwood  Room? 

Redhead  Are  you?  Mr.  Wendl  and  Mr.  Sparta? 

Charlie  That's  my  problem. 

Redhead  I  think  I've  got  a  proposition  for  you.  You  want  to  talk 

Wedgwood? 

Charlie  Yeali.  Any  time. 

Redhead  To  dollars? 

Charlie  Oh  Boy,  yeah. 

Redhead  Get  your  hat. 

Charlie  rushes  into  flat,  goes  into  bedroom  and  gets 
coat  and  hat.  Also  wooden  box  containing  money 
which  he  puts  on  the  table.  Redhead  gets  coat  and 
gets  off  U.S.L. 

Sally  What  was  all  that? 

Charlie  Just  another  business  discussion. 

Sally  You  seemed  to  have  enjoyed  that  business  discussion  more 

than  most. 

Charlie  Could  be  better  business. 

Sally  What  could? 

Charlie  (excitedly)  I'll  buy  that  lot  with  Sparta,  flog  it  to  America, 

give  him  his  money  back  and  finish  up  with  a  lock-up  shop 
and  room  for  the  pram.  (He  counts  his  money)  £26  cash  — 
don't  say  we're  not  capitalists.  Don't  wait  up  for  me,  I'll  let 
myself  in. 

Goes  out  after  Redhead 

Sally  Where  are  you  going? 

Charlie  This  might  be  a  great  business  opportunity. 

Sally  (to  audience)  Best  looking  opportunity  he's  ever  seen.  Here's 

your  money. 
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Charlie  has  forgotten  his  money,  goes  back  for  it  and 
then  rushes  off  U.S.L. 

Still,  it's  all  for  my  sake. 

Baby  cries.  Sally  stands  by  bedroom  door  and  sings  to 
imaginary  baby  but  half-faces  audience 

SALLY'S  LULLABY 

(sings) 

Bye  Baby  Bunting 

Daddy's  gone  a-hunting 

For  to  get  a  rabbit  skin 

To  wrap  his  baby  bunting  in 

But  if  he  doesn't  hurry  home 

Soon  Baby  Bunting 

Mummy's  going  hunting 

Not  to  get  a  rabbit  skin 

But  to  kick  your  Daddy's  teeth  right  in. 

Ligh  ts  fade  and  Porters  Lodge  scenery  files  in.  This  is 
a  huge  oil  painting  in  gilt  frame  which  completely 
obscures  the  front  of  the  rostrum.  Front  lighting 
comes  up  and  Fred  and  Moishe  appear  D.S.R.  carrying 
an  ornate  chaise-longue  which  they  set  C.  There  is  a 
white  telephone  on  cushion.  They  go  off  and  come 
back  with  a  wrought  iron  chair  which  is  set D.S.L. 
and  a  packing  case  which  is  L.  of  chaise-longue  just 
in  front 

Six  years  in  Rep  and  I  finally  made  it,  shifting  scenery. 

I  tell  you  one  thing.  Fm  not  selling  ice  cream  in  the  interval. 

They  exit 


SCENE  8 

The  interior  of  the  Porter's  Lodge  at  Cramping 

Grange.  It  has  been  tastefully  converted  to  the 

Redhead's  tastes 

Charlie  and  Redhead  enter  from  U.S.L.  She  takes  off 

her  coat  and  puts  it  on  the  sofa.  Charlie  stands 

looking  around  him  L.C. 

Redhead  Drink,  Charlie? 

Charlie  Yes,  think  Fd  better. 

Redhead  Whisky  or  gin? 

Charlie  Got  any  wine? 

Moishe  enters  with  bottle  of  wine  and  two  glasses 
which  he  puts  on  packing  case  and  goes.  Redhead 
pours  two  glasses  and  gives  him  one 
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Charlie  I've  been  taken  for  a  ride  once  or  twice  but  this  is  the  first 

time  I've  actually  been  kidnapped. 

Redhead  It's  just  for  week-ends.  (She  hands  him  a  drink) 

Charlie  Where  are  we? 

Redhead  You  might  have  got  the  wrong  idea  if  I  told  you  the  truth. 

Charlie  (he  drinks)  This  way  I  don't  get  the  wrong  idea? 

Redhead  This  is  a  lodge. 

Charlie  Am  I  eligible  for  membership? 

Redhead  It's  the  lodge  of  Cramping  Grange. 

Charlie  The  break-up  job. 

Redhead  Up  that  dark  drive  rotting  quietly  is  one  of  the  finest  follies  in 

a  country  full  of  them.  To-night  it's  creaking  with  death  watch 
and  tomorrow  it'll  be  crawling  with  dealers.  Cheers.  (She 
drinks) 

Charlie  Have  you  looked  the  house  over? 

Redliead  (sits  sofa  R.)  Once  or  twice.  I  own  it. 

Charlie  brings  out  his  copy  of  the  catalogue  from  his 
pocket,  he  studies  it  and  reads  from  it 

Charlie  'Cramping  Grange  for  demolition  sale,  by  order  of  the 

executrix  of  the  late  Lord  Cramping'. 

Redhead  Executrix  is  feminine. 

Charlie  I  can  see  that  now  -  and  the  silver  spoon  in  your  mouth. 

Rediiead  You  can  choke  on  a  silver  spoon.  Grandpapa  bought  his  title 

with  the  profit  the  Boer  War  showed  him.  I  also  inlierited  my 
dealing  instinct  from  him.  (She  pours  herself  another  drink) 

Charlie  With  all  that  loot  - 

Redhead  He  left  me  the  house  and  the  instinct.  No  loot.  So  you  can  see 

why  I  don't  want  the  dealers  to  be  discouraged  tomorrow.  I 
want  them  to  bid  with  confidence,  Charlie. 

Charlie  You  don't  have  a  thing  to  worry  ? bout.  (Sits  in  chair  L.)  That 

Wedgwood  room  is  bringing  them  in  from  Portobello  to  Key 
West.  You're  going  to  have  a  very  enjoyable  sale. 

Redhead  We  have  a  lot  in  common. 

Charlie  Exactly  nothing.  You've  got  a  title,  you're  beautiful  and  you 

have  a  Wedgwood  room  that  everybody  is  in  a  conspiracy  to 
buy.  I  don't  have  a  Wedgwood  room.  I  can't  buy  one.  It's 
three  years  since  anybody  told  me  I  was  beautiful,  and  the 
only  title  I've  got  is  that  I'm  a  Charlie.  Cheers.  Now  what's 
going  on  here? 

Redhead  (she  rises,  crosses  U.S.  behind  sofa)  When  I  collect  on  this  rag 

bag  of  heritage  I'm  going  straight  to  the  States.  Now  there's 
a  country  where  they  still  have  some  respect  for  a  British  title. 
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She  crosses  D.S.  to  packing  case  and  pours  herself 
another  drink.  She  then  crosses  to  Charlie  and  fills 
his  glass  and  returns  bottle  to  case 

Charlie  You're  so  well  born  you  can  afford  to  be  unpatriotic. 

Redhead  I'm  going  to  give  you  a  little  piece  of  my  good  luck  in  being  so 

well-born.  I'll  give  you  £20  to  give  me  an  expert  opinion  on 
that  room. 

Charlie  My  name  on  a  certificate  is  worth  about  the  ink  it  costs  to 

write. 

Redhead  What  the  hell!  It'll  be  nice  for  that  auctioneer  to  have 

something  impressive  to  read  out  to  the  boys. 

Charlie  You're  not  taking  any  chances,  are  you? 

Redhead  Want  to  see  my  Wedgwood? 

Moishe  enters  with  Wedgwood  plaque,  gives  it  to 
Redhead  and  exits 

Charlie  What  can  I  lose? 

Redhead  Certainly  not  your  honour  as  a  dealer. 

Moishe  gives  a  plaque 

Thank  you,  Moishe. 

Charlie  (rises,  crosses  to  Redhead  and  takes  plaque)  He  gets  around, 

doesn't  he?  (Examines  plaque)  This  is  your  Wedgwood,  is  it? 

Charlie  That's  not  Jasper.  It's  a  Bisque  body,  Parian  style,  but  Jasper, 

never.  (He  looks  at  her)  That's  not  Jasper.  The  figures  are 
undercut. 

Redhead  Is  that  good? 

Charlie  It's  bloody  good.  That's  fake.  It's  not  Wedgwood. 

Redhead  (moves  away  D.S.R.)  Did  we  say  thirty  pounds? 

Charlie  Here!  What  am  I  supposed  to  certify?  That  you  have  a  lousy 

lot  of  fakes  modelled  by  an  art  hating  cretin  with  very  short 
stubby  fingers? 

Redhead  (cool)  What  the  hell  do  you  care!  For  thirty  pounds  just  give 

an  opinion  that  turns  out  to  be  wrong. 

Charlie  I  can't  do  that.  I  hate  the  stuff. 

Redhead  (gets  money  out  of  her  bag  and  puts  it  on  packing  case) 

Forgive  the  indecent  suggestion.  Here's  your  money.  (She 
counts  out  six  fivers)  Just  don't  come  to-morrow.  (Laughs 
scornfully)  God,  Charlie      if  my  society  friends  all  came  into 
this  business,  you  and  the  rest  of  the  boys  would  starve  to 
death  in  a  fortnight.  (She  sits  on  arm  of  sofa  R.) 

Charlie  I  know  all  about  the  class  conllict  and  I  still  don't  like  your 

Wedgwood  room. 

Redhead  You  don't  have  to  like  it.  Just  don't  be  around  tomorrow 

depressing  those  happy  ignorant  little  dealers. 

Charlie  You're  offering  me  a  few  quid  so  that  I'll  keep  my  mouth  shut 
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and  let  the  boys  get  into  a  competitive  lather  over  that 
roomful  of  junk? 

Redhead  You'll  go  far,  Charlie.  Now  -  take  your  money,  shake  hands, 

finish  your  drink  and  we'll  go  back  to  Mrs.  Charlie  and  all  the 
little  Charlies. 

Charlie  Well,  forty  quid  is  forty  quid. 

Redhead  No  it's  not.  It's  thirty  quid  and  not  a  quid  more. 

Charlie  Forty! 

Redhead  Forty. 

Charlie  Keep  it.  Forty  -  four  hundred  -  I  wouldn't  touch  it. 

Redhead  Why?  It's  a  perfectly  legitimate  thing  for  anyone  as  illegitimate 

as  a  dealer  to  do. 

Charlie  In  the  genuine  dealing  classes  we've  got  our  own  idea  of 

honour. 

Redhead  Like  thieves,  I  suppose. 

Charlie  So  if  you  rob  them  you're  not  a  thief? 

Redhead  (rises  and  takes  money  from  box  and  puts  it  in  her  bag,  and 

moves  R.  again  then  turns  and  faces  him)  Alright,  alright!  1 
misjudged  you,  Charlie.  I  thought  you  were  smart.  Come, 
Charlie,  I  must  have  something  that's  worth  being  dishonest 
for. 

Charlie  That's  rich  coming  from  you.  That's  rich. 

Redhead  (looks  calculatingly  at  him)  Would  you  believe  it.  Grandfather 

built  a  whole  fake  Wedgwood  room  to  hide  a  vase. 

Charlie  What  vase? 

Redhead  Green  Jasper. 

Charlie  (showing  interest)  Where  is  it? 

Redhead  Inhere.  * 

She  crosses  to  packing  case  and  removes  bottle. 
Charlie  takes  off  lid  and  peers  in.  After  long  pause  he 
speaks 

Charlie  (excitedly)  How  much  do  you  want  for  the  vase? 

Redhead  You  really  want  that  vase,  don't  you? 

Charlie  How  much  do  you  want? 

Redhead  Could  be  a  long  job. 

Charlie  How  much  do  you  want? 

Redhead  Could  take  all  niglit! 

Charlie  (replaces  lid  on  box  and  stands  facing  her  across  it)  How  much? 

Redhead  How  much  have  you  got? 

MAKE  ME  AN  OFFER 

Redhead  (sings) 

All  of  a  sudden 
You  come  to  me 
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I  know  what  you're  begging  for 

On  one  knee. 

Make  me  an  offer 

And  we  shall  see 

If  you  are 

Prepared  to  bar-gain. 

She  puts  glass  on  packing  case  and  moves  R.  followed 

by  Charlie.  She  moves  behind  sofa 
You  want  the  pretty  things 
I  have  got 

I  might  not  be  agreeable 
I  might  not. 

Sits  on  L.  arm  of  sofa.  Charlie  U.S.C. 

Make  me  an  offer 
And  tell  me  what 
I  am  bid 

Picks  up  phone  from  sofa  and  puts  it  on  packing  case 

And  I'll  consider 

Your  proposal 
And  if  it  goes  along 
With  how  I  feel 

She  picks  up  receiver  of  phone  and  hands  it  to  Charlie 

We  might  make  an  interesting  deal. 

So  don't  you  think  you'd  better 
Make  up  your  mind 
And  then  we  could  settle 

She  rises  and  moves  D.S.  to  R.  of  sofa  and  sits  on  the 
other  ann.  Charlie  comes  to  packing  case  and  starts 
to  dial  Sally 

if  we're  inclined 
Make  me  an  offer 
And  if  I  find 
It's  worth  while 
Then  maybe  I'll 
Be  kind. 

Charlie  has  been  dialling  through  to  Sally  on  the 
phone.  Now  he  gets  an  answer.  The  orchestra  plays 
LOVE  HIM  under  the  conversation 

Charlie  (sits  on  sofa  R.)  Sally 

I  won't  be  back  to-night  love  — 

Don't  worry  I'll  find  somewhere  to  stay  — 

So  I'll  wear  to-day's  socks  again  — 

But  Sally  it  isn't  cold  here.  Alright  — 

I'll  wear  my  overcoat. 

I  had  sandwiches.  —  chicken 

So  kiss  the  baby  for  me.  -  I  thought  he  was 

(Shouting) 
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So  who's  starting  now? 

The  Redhead  comes  up  behind  Charlie  and  sings  seductively. 
Charlie  puts  his  hand  over  telephone 

Redhead  (sings) 

You'd  better  make  up  your  mind 

And  then  we  can  settle 

If  we're  inchned 

Make  me  an  offer 

And  if  I  find 

It's  worth  while 

Then  maybe  I'll 

Be  kind. 

Charlie  (to  Sally  -  on  telephone)  How  can  I  go  into  all  that  now? 

Redhead  (sings)  Be  kind  to  you. 

Charlie  What  difference  —  it's  one  night.  That's  all. 

Redhead  (sings)  And  you  to  me. 

Charlie  Can't  you  understand  —  this  is  important. 

Redhead  (sings)  And  then  we'll  see. 

Charlie  There's  something  here  I've  got  to  have. 

He  replaces  phone 

Redhead  (sings)  We'll  have  to  see. 

Slow  curtain  as  the  Redhead  and  Charlie  study  one 
another 


END  OF  ACT  ONE 
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ACT  II        SCENE   1 


Charlie 


Redhead 

CharUe 

Redhead 


Charlie 

Redhead 

Charlie 

Redhead 

Charlie 

Redhead 
Charlie 

Redhead 

Charlie 

Redhead 


Bring  up  the  lighting  on  the  Porter's  Lodge  interior. 

It  is  next  morning. 

Charlie  enters  R.  carrying  tray  set  with  coffee  for  two, 

he  puts  it  on  packing  case  which  is  now  set  in  front  of 

sofa 

Come  on,  shake  a  leg  —  it's  breakfast  time. 

Redhead  enters  R.  in  housecoat,  and  yawning  -  sits 
on  sofa  R. 

What's  the  time? 

Seven  o'clock. 

Give  me  a  cigarette. 

He  gives  her  a  cigarette  and  lights  it  for  her  then 
pours  out  the  coffee 

Good  morning. 

Don't  think  I'm  being  petty,  Celia  —  but  even  a  hundred 
pounds  is  exorbitant. 

You  didn't  say  that  last  night. 

I've  been  doing  some  thinking  since  then.  Coffee? 

Is  that  a  reason  to  suddenly  get  mean?  Your  wife's  trained 
you  well,  Charlie.  (Referring  to  coffee) 

(sits  on  sofa  L.)  It  isn't  as  if  you  could  sell  that  vase  on  the 
open  market. 

I  wonder  what  your  wife  would  say  if  she  walked  in  now? 

What's  the  problem?  I  spent  the  night  on  the  couch  after  a 
long  evening's  bargaining.  It  could  happen  to  any  dealer.  Take 
a  hundred. 

Would  she  believe  that? 

No. 

It's  sad  really,  isn't  it,  Charlie,  how  anybody  ever  believes 
anyone  else.  (Sings) 

It's  weakness  of  mankind 

To  believe  what's  in  the  mind 

Seek  the  truth  and  you  will  find 

Whatever  you  believe 

Leave  two  people  on  their  own 

What  went  on  cannot  be  known 

It  is  up  to  you  alone 

Whatever  you  believe. 

He  who  casts  a  stone 

Stones  at 

Him  are  thrown 

He  who  scandal  serves 
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Charlie 

Redhead 
CharUe 


Redhead 

Charlie 

Redhead 
Charhe 
Redhead 
Charhe 


Redhead 

Charlie 

Redliead 

Charlie 

Redhead 
Charlie 

Redhead 


He  will  get  what  he  deserves. 
Judge  not  people  from  afar 
Yours  the  power  to  make  or  mar 
Things  for  good  or  evil  are 
Whatever  you  believe. 

Listen.  It's  no  use  trying  to  blackmail  me.  You  can't  sell  that 
vase. 

Why,  can  you? 

Because  while  my  Grandpapa  was  busy  pitching  on  the  stones 
on  the  Caledonian  Market,  your  Grandpapa  was  busy  stealing 
a  famous  vase  and  building  a  fake  room  to  hide  it  in. 

I  think  it's  unfair  to  say  that  grandfather  ever  actually  stole 
anything  himself. 

If  you  prefer  to  be  the  granddaughter  of  a  receiver  rather  than 
a  thief,  it's  your  privilege. 

Supposing  I  do  let  you  have  the  vase? 

Haven't  I  proved  I  deserved  it? 

Will  you  let  the  boys  go  on  believing  the  room's  genuine? 

(shrugs)  Let  them  believe  what  they  like.  (Sings) 

Whatever  you  believe  is  ...  is 
Whatever  you  believe  was  .  .  .  was 
Whatever  you  believe  will  be  will  be 
Whatever  you  believe. 
Whatever  you  believe  can  .  .  .  can 
Whatever  you  believe  could  .  .  .  could 
Wliatever  you  believe  should  be  should  be 
Whatever  you  believe 

If  all  the  boys  believe  it's  a  Wedgwood  Room 
Well  then  the  room's  a  Wedgwood  Room. 

I'll  certify  the  room  now  it  suits  my  book 
And  the  truth  can  go  and  sling  his  hook 
Whatever  you  believe  does .  .  .  does 
Whatever  you  believe  did  .  .  .  did 
Whatever  you  believe  shall  be  shall  be 
Whatever  you  believe. 

All  right  -  I'll  take  the  hundred  but  not  a  penny  less.  Have 
you  got  the  hundred? 

I'll  give  you  twenty  on  account. 

When  do  I  get  the  rest? 

After  the  auction.  I've  never  known  a  woman  so  mercenary  in 
my  life.  It's  disgusting. 

I  have  my  reasons. 

Big  reasons  that  must  be  screwing  a  simple  dealer  with  a 
family  to  keep. 

I'm  going  to  be  very  tVank  with  you,  Charlie.  (Very  fast)  I'm 
in  love  with  a  very  sweet  boy  who  doesn't  come  into  his 
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millions  until  his  father  dies  and  his  father  is  very  healthy.  So 
I  need  money  badly. 

Charlie  Oh  no.  There  can't  be  another  variation  on  the 

sick  mother  routine.  Why  don't  you  just  say 
you  want  money  badly? 

Redhead  (innocently)  You  mean  you  don't  believe  me? 

Charlie  You  expect  me  to  believe  that  you're  going  through  with  all 

this  lying  and  conniving  so  that  you  can  afford  to  keep  a  man? 

Redhead  Why  not?  It's  exactly  the  same  as  with  you,  only  the  sex  is 

different,  that's  all. 

Charlie  Never  heard  anything  so  immoral  in  my  life.  A  girl  with  your 

background  and  looks  could  marry  the  richest  in  the  land. 

Redhead  You  mean  sell  myself  to  the  highest  bidder.  Lot  two  hundred, 

a  well-fitted  sex-object  with  an  excellent  provenance. 

Charlie  You're  so  coarse. 

Redhead  I  deal  in  things  I  don't  value  in  order  to  be  able  to  give  away 

what  I  do. 
Charlie  What  would  that  sweet  boy  of  yours,  who  is  no  doubt  an  Aga 

Cooker  in  his  own  right,  think  you'd  been  giving  away  if  he 

came  in  now  and  found  you  taking  early  morning  coffee  with 

a  licensed  male  valuer? 

Redhead  Isn't  it  obvious?  You  spent  the  night  on  the  couch  after  a 

hard  evening's  bargaining.  It  could  happen  to  any  dealer. 

Charlie  I  can  just  see  your  sweet  boy  friend  believing  that. 

Redhead  I  can  just  see  your  sweet  wife  believing  it. 

Charlie  (indicating  audience)  1  can  just  see  any  of  them  believing  it. 

Redhead  What  the  hell? 

Charlie  Let  them  believe  what  they  like. 

Note:  In  the  next  chorus  Charlie  should  mime  the 
rejoinder  word  at  the  end  of  each  line  in  order  to 
bring  the  audience  in.  If  such  participation  is  not 
possible  the  Redhead  should  take  the  rejoinder 

They  both  rise  and  come  D.S.  and  sing  and  dance 
together 

Charlie  (sings) 

Whatever  you  believe  is  ...  is 

Whatever  you  believe  was  .  .  .  was 

Whatever  you  believe  will  be  will  be 

Whatever  you  believe 

Whatever  you  believe  can  .  .  .  can 

Whatever  you  believe  could  .  .  .  could 

Whatever  you  believe  should  be  should  be 

Whatever  you  believe 

Whatever  you  believe  in  a  play  is  true 

Well  then  it's  true  at  least  to  you 
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Both  But  so  that  you  don't  forget  that  it's  just  a  play, 

Mr.  Hake  will  take  the  props  away. 

Moishe  and  Fred  appear  and  take  off  the  packing 
case  and  iron  chair  and  then  return  and  take  off  the 
chaise-longue 

Charlie  Whatever  you  believe  does .  .  .  does 

Whatever  you  believe  did  .  .  .  did 
Whatever  you  believe  shall  be  shall  be 
Wliatever  you  believe. 

Charlie  continues  straight  on  with  the  final  chorus  as 
a  duet  with  the  Redhead.  Both  sing. 

Whatever  you  believe  is  ...  is 
It's  a  weakness  of  mankind 

Whatever  you  believe  was  .  .  .  was 
To  believe  what's  in  the  mind. 

Whatever  you  believe  will  be  will  be 
Seek  the  truth  and  ye  shall  find 

Whatever  you  believe. 

Whatever  you  believe  can  .  .  .  can 
Leave  two  people  on  their  own. 

A  corridor  in  Cramping  Grange  comes  in  behind  the 
Lodge  picture  from  flies.  When  it  is  in  place  the 
Lodge  picture  flies  out 

Whatever  you  believe  could  .  .  .  could 
What  went  on  cannot  be  known. 

Whatever  you  believe  should  be  should  be 
It  is  up  to  you  alone. 

Wliatever  you  believe. 

(sings  La-la) 

If  you  should  bend  an  ear  to  the  serpent's  tongue 

There's  not  a  man 

Who'd  go  unhung 

There's  no  one  quite  as  bad  as  you  might  believe 

If  you  didn't  see  you  needn't  grieve 

Both  Whatever  you  believe  does .  .  .  does 

Whatever  you  believe  did  .  .  .  did 
Whatever  you  believe  shall  be  shall  be 
Whatever  you  believe. 

It's  a  deal. 

Charlie  The  vase. 

Redhead  You'll  sign? 

Charlie  I'll  sign. 

Redhead  Twenty  pounds. 

Charlie  Later. 


Charlie 
Redhead 

Charlie 
Redhead 

Charlie 
Redhead 

Both 

Charlie 
Redhead 


Charlie 
Redhead 

Charlie 
Redhead 

Both 

Redhead 

Charlie 
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No! 


They  hear  voices  off 

We're  late. 

Redhead  exits  R.  to  get  dressed 

Charlie  starts  to  go  L.  when  Wendl  enters  L.  Charlie 
starts  to  move  R.  but  Wendl  hooks  him  with  his 
umbrella  handle 


SCENE  2 

Corridor  -  Cramping  Grange. 

Both  centre 

Wendl  Charlie  .  .  .  that's  funny.  (Takes  a  bus  time-table  from  his 

pocket  and  studies  it)  There  couldn't  have  been  an  earlier  bus. 

Charlie  I  came  up  by  car  early  this  morning,  Mr.  Wendl,  in  order  to 

make  eighty  quid  to-day. 

Wendl  A  good  ambition.  I'm  very  impressed.  You're  an  early  bird, 

Charlie. 

Charlie  They  catch  the  womis,  Mr.  Wendl. 

Wendl  There  should  be  enough  worms  there  for  everybody.  I  take  it 

you  already  looked  at  the  room? 

Charlie  Correct. 

Wendl  So? 

Charlie  Marvellous.  You  shouldn't  let  anything  stop  you  buying  it. 

Wendl  Nothing  will,  Charlie  —  nothing  will. 

He  is  about  to  exit  into  the  house  when  Sparta 
arrives  with  Fred 

Sparta  Fred,  look  who's  here.  The  death  watch  beetle. 

SECOND  NEEDLE  RECITATIVE 

Sparta  (sings) 

How  did  you  get  here  so  quick?  Hyena! 
You  beat  me  to  MacGillicuddy's  lot. 

Wendl  (sings) 

You  swung  me  Hymie  Miller's. 

Sparta  You  done  with  the  Russian  Crown  Jewels. 

Wendl  What  about  the  stuffed  gorillas? 

Sparta  I  keep  telling  you  I  was  only  a  boy  at  the  time. 

Wendl  You  -  you. 

Sparta  You  -  you. 

Wendl  You  —  you. 
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Sparta  You  -  you. 

Wendl  You're  a  liar. 

Sparta  You're  another. 

Wendl  You're  another. 

Sparta  You're  another. 

Charlie  (sings)  But  - 

(speaks)  You're  going  to  do  business  together? 

Sparta 

&  Wendl  Only  so  long  as  we  cheat  one  another. 

Sparta  It's  impossible.  How  could  you  get  here  so  fast? 

Did  they  give  you  a  job  haunting  the  place? 
Wendl  By  Green  Line  bus  you  can  circumnavigate  the  world. 

He  exits  R. 

Sparta  (shouting  after  him)  I'll  circumnavigate  you.  Only  you've 

already  been  done,  (to  Charlie)  I  thought  we  had  a  definite 
arrangement,  Charlie. 

Charlie  That's  right,  Mr.  Sparta. 

Sparta  And  now  I  find  you  travelling  on  Green  Line  buses  with  a  man 

who  is  the  trade's  worst  enemy. 

Charlie  You're  wrong,  Mr.  Sparta. 

Sparta  (to  Fred)  You  can't  trust  no  one.  I  don't  think  I  can  stand 

much  more  of  this  business,  Fred. 

Fred  Why  don't  you  retire? 

Sparta  What!  And  leave  the  world  to  Wendl?  Never! 

Charlie  I  .  .  . 

Sparta  (to  Charlie)  I  was  wrong  to  take  you  into  my  confidence.  I 

was  wrong  to  offer  you  a  helping  hand.  Why  do  I  do  this  kind 
of  thing,  Fred? 

Fred  It's  your  old  trouble.  You've  got  an  enlarged  heart. 

Charlie  I  wanted  to  have  a  look  round  the  place  before  Wendl  got 

down  here,  Mr.  Sparta.  I've  been  acting  in  our  interest. 

Sparta  (to  Fred)  I  was  right  after  all.  He's  a  marvellous  boy.  I've 

always  been  a  first  class  judge  of  character.  Did  you  get  a  look 
at  the  room,  Charlie? 

Charlie  Did  I  get  a  look? 

Sparta  Good? 

Charlie  Magnificent 

Sparta  Magnificent? 

Charlie  Superb. 

Sparta  Superb?  Did  you  hear  that,  Fred?  Didn't  I  tell  you  1  was 

putting  you  and  your  boys  on  to  a  good  thing? 

Fred  If  it's  good  enough  for  you,  Abe,  it's  good  enough  for  us. 

Sparta  You're  in  with  me? 
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Fred  Right  up  to  here. 

CharUe  What's  all  this? 

Sparta  (aside  referring  to  Fred)  He  looks  inoffensive  but  he  actually 

stands  in  for  a  very  strong  syndicate.  (To  Fred)  You  realise, 
my  boy,  Charlie  here  has  to  be  cut  in. 

Fred  Anything  you  say,  Abe.  You're  the  chairman. 

Sparta  (pleased)  You're  loyal,  Fred.  You  always  was  loyal. 

Fred  Yes  —  I  was  ~  I  was  (Pause)  —  I  still  am. 

Sparta  Keep  your  ear  to  the  ground,  Charlie.  Shtum! 

Sparta  and  Fred  exit  R . 

The  Redhead  enters  R.  dressed  smartly  country 
style  for  a  hard  day 's  bidding 

Redhead  I  see  from  my  tiny  ivory  tower  window  that  you  seemed  to  be 

having  some  animated  conversations  with  your  friends.  I  know 
it's  a  long  time  but  I  trust  we're  still  allies. 

Charlie  You  can  rely  on  me  absolutely. 

Redhead  I  think  you're  overstating  it,  but  1  realise  how  much  you  want 

that  vase.  Although  1  still  don't  know  where  you're  going  to 
find  the  other  eighty  pounds. 

Charlie  I  got  friends  you  know. 

Three  dealers  come  in  L. 
Moishe  Stand  on  me,  boys,  it's  going  to  make  a  bomb. 

Bernard  (looking  up)  It's  a  beautiful  house. 

Milton  Very  nice.  Very  nice  class  of  goods. 

Moishe  It'll  break  up  beautifully. 

They  exit  R. 

Redhead  They  really  have  a  lively  appreciation  of  beauty,  your  friends. 

Charlie  Don't  go  high  class  on  them.  Lady  C.  After  all,  they're 

breaking  up  the  joint  by  your  invitation.  And  they're  going  to 
pay  for  the  privilege. 

Redhead  I  do  hope  so. 

Mindel  and  Sweeting  enter  L 

Redhead  and  Charlie  move  D.S.R.  with  backs  to 
A  mericans 

Mindel  For  all  1  know  this  could  be  junk. 

Sweeting  Don't  worry  about  it,  we  haven't  followed  up  that  tip  on 

Woburn  yet.  And  if  that  Lady  Celia  doesn't  come  across. 

Mindel  (catching  sight  of  Redhead  -  they  move  up  to  C.)  Why  - 

Lady  Celia.  This  is  an  une.xpected  pleasure. 

Sweeting  Why,  Lady  Celia,  we  were  just  talking  about  you.  You 

shouldn't  have  gone  to  this  trouble,  milady.  It  was  enough  you 
told  us  about  this  clambake. 
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Mindel  Sure.  You  can  leave  the  rest  to  us. 

Redhead  I  didn't  want  to  miss  the  excitement  of  watching  you  big  boys 

buy  a  marvellous  room. 

Mindel  (watching  Charlie)  Not  so  fast,  lady.  You  can't  trust  nobody. 

Redhead  You  don't  have  to  worry  about  him.  He's  a  very  dear  friend. 

Charlie.  What's  your  opinion  of  that  room? 

Charlie  Magnificent.  Superb.  Worth  anything  you  boys  can  afford  to 

pay- 
Sweeting  You  friends  do  stick  together. 
Redhead  Charlie's  the  specialist  I  was  telling  you  about. 
Mindel  (to  Sweeting)  Better  get  in  there  and  have  a  look,  Sweety. 
Sweeting  Sure  thing,  Mindy.  Gee,  when  I  get  the  smell  of  battle  — 
Charlie  That's  right,  boys.  Get  in  there  and  fight.  It's  all  yours. 
Mindel  It  sure  is. 
Charlie  And  Wendl's  and  Sparta's. 
Sweeting  Wendl? 
Mindel  Sparta? 

Redhead  (happily)  Just  a  couple  of  very  important  demolition  dealers 

who  happen  to  be  simply  crazy  about  that  room. 

Charlie  Still  —  when  you  boys  catch  that  old  smell  of  battle. 

Mindel  (to  Sweeting)  I'm  worried,  Sweety. 

Sweeting  (to  Mindel)  I'm  worried  too,  Mindel. 

They  exit  R. 

Charlie 

&  Redhead       When  they  get  that  old  smell  of  battle. 

Redhead  What  fun.  We  ought  to  break  things  up  more  often. 

The  passage  flies  out  revealing  the  Wedgwood 
room  set  on  rostrum 


Ensemble 


SCENE  3 

The  Wedgwood  Room  -  panelled  and  frescoed  with 
appalling  blue  and  white  plaques.  Stairs  leading  off. 

The  dealers  are  swarming  over  everything,  examining 
and  tapping  each  place  as  the  lines  indicate.  All  have 
catalogues. 

In  the  following  song  the  dealers  take  various  lines 
according  to  their  range  of  voice.  Their  names  are 
not  therefore  shown. 

BREAK  UP 

Break  up 

(tap  tap  tap.  These  are  done  by  the  orchestra) 


60 


MAKE  ME  AN  OFFER 


1st  Dealer         I  think  I  hear  some  woodworm 

Ensemble         Break  up 

2nd  Dealer       (tap  tap  tap) 

They've  eaten  through  the  wood 

3rd  Dealer        (tap  tap) 

This  could  well  have  been  a  decent  bit  of  carving 

4th  Dealer        If  it  was 

(tap  tap  tap) 

But  it  isn't  any  good. 

Ensemble         Break  up 

6th  Dealer        (tap  tap  tap) 

The  moulding  isn't  right. 

7th  Dealer        (tap  tap  tap) 

There's  an  Adam  mantlepiece  that's  worth  a  fortune. 

1st  Dealer         If  it  was 

(tap  tap  tap) 

2nd  Dealer  But  it  isn't  worth  a  light. 

Ensemble  Break  up. 

3rd  Dealer  The  bricks  are  worth  a  quid  or  two 

4th  Dealer  This  parquet  floor  is  almost  new 

5th  Dealer  The  lead  is  worth  its  weight  in  gold 

6th  Dealer  I'll  bet  the  plaster  won't  be  sold. 

7th  Dealer  We  love  a  demolition  sale 

1st  Dealer  Lock,  stock  and  barrel 

2nd  Dealer  We  won't  leave  a  single  nail. 

Ensemble  Break  up. 

3rd  Dealer        (tap  tap  tap) 

The  timber's  full  of  dry  rot. 

Ensemble  Break  up 

4th  Dealer        (tap  tap  tap) 

I  tell  you  man  to  man 

5th  Dealer        (tap  tap) 

There's  a  Byzantine  mosaic  worth  a  fortune 
If  it  was 
(Tap  tap  tap) 

Ensemble         But  it  says  "Made  in  Japan" 

Break  up 

1st  Dealer         (tap  tap  tap) 

It  sounds  like  the  death  watch 
Ensemble  Break  up 

2nd  Dealer       (tap  tap  tap) 

We've  got  a    rat  'ole  'ere. 

3rd  Dealer        (tap  tap) 

Take  a  gander  at  the  circle 
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4th  Dealer 

All 

5th  Dealer 
6th  Dealer 
7th  Dealer 
1st  Dealer 
2nd  Dealer 
3rd  Dealer 
4th  Dealer 

Ensemble 

5th  Dealer 

Moishe 

6th  Dealer 

Fred 

5th  Dealer 

7th  Dealer 

Paddy 

Ensemble 
1st  Dealer 
Ensemble 
2nd  Dealer 

3rd  Dealer 


4th  Dealer 
3rd  and  4th 

2nd,  3rd, 
4th  and 
5th  Dealers 

1st,  2nd, 
3rd,  4th, 
5th  and 
6th  Dealers 


Charlie 
Sparta 


It'll  soon  be  in  the  stalls 
(Tap  tap  tap) 

What  a  lousy  chandelier. 

Break  up 

I  wish  your  brother-in-law  was  here 
That  boy  could  reckon  all  this  gear 
My  brother  Jack  said  not  to  come 
It  shows  that  boy  is  not  so  dumb 
With  any  luck  I'll  come  out  square 
I'll  make  a  profit 
I  won't  even  make  my  fare 
Break  up 

My  daughter's  in  the  family  way 
Sam  gets  Barmitzvahed  Saturday. 
Here,  Fred  boy,  lend  me  twenty  quid 
You  wouldn't  pay  back  if  I  did. 
She  learnt  too  much  at  evening  class 
It's  all  this  jiving 
I  shall  pray  for  her  at  Mass. 

Break  up 

(tap  tap  tap)  Don't  touch  that  copper  ball  cock 

Break  up 

(tap  tap  tap) 

You  don't  know  where  it's  from 

(tap  tap) 

What  a  lousy  load  of  rubbish 

It's  the  bleeding  bitter  end 

But  it's  gonna  fetch  a  bomb 

But  it's  gonna  fetch  a  bomb 


But  it's  gonna  fetch  a  bomb 


But  it's  gonna  fetch  a  bomb. 

A  loud  crashing  of  falling  masonry  offstage 

All  dealers  exit  in  various  directions  except  Fred 

Charlie  and  Sparta  enter  U.S.L.  go  into  rostrum  U.S. 
and  come  D.S.C.  on  rostrum.  Sparta  sits  on  commode 
which  is  D.S.R.  on  rostrum.  Fred  is  sitting  on 
rostrum  R.  by  side  of  Sparta.  Charlie  C. 

What  the  hell's  that? 

(to  Charlie)  Did  you  hear  that?  The  bastards  have  pinched  the 
lead  off  the  roof  already.  You  know  how  much  lead  is  fetching? 
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Charlie  A  fortune. 

Sparta  Tell  him  Fred. 

Wendl  enters  U.S.L.  and  comes  D.S.L. 

Fred  Fiver  a  lump. 

Sparta  See  who's  'ere. 

Charlie  Who? 

Sparta  King  Rat. 

Cahrlie  (crosses  to  edge  of  rostrum  L.  This  scene  is  played  with 

Charlie  keeping  first  to  Sparta's  side  and  then  to  Wendl) 
Hello,  Mr.  Wendl. 

Sparta  (loud  voice)  I  fancy  them  stairs,  Charlie.  Do  you  fancy  them 

stairs?  They're  Bona. 

Charlie  Very  much  indeed. 

Sparta  (low  voice)  Try  and  find  out  what  Wendl  thinks. 

(loud  voice)  Yes,  I  certainly  fancy  them  stairs. 

He  starts  to  examine  the  stairs.  Charlie  goes  over 
to  Wendl 

Wendl  You  see  what  crude  tatics  they  use.  I  know  he  only  says  he 

fancies  the  stairs  so  I'll  think  he  doesn't  fancy  the  room. 
Watch  me.  (Loud  voice) 
Yes,  I  do.  I  do  fancy  them  stairs.  Very  much  indeed. 

Sparta  (looks  up)  Hey,  Charlie. 

Charlie  goes  over  to  Sparta 

Sparta  (low  voice)  You  certainly  think  he  really  fancies  the  stairs? 

(Loud  voice)  I  certainly  fancy  them  stairs.  (Low  voice)  If  he 
hears  me  say  I  fancy  them  he'll  think  that  I  really  don't 
fancy  them. 

Charlie  Do  you  really  fancy  them,  Mr.  Sparta? 

Sparta  Very  much  indeed.  The  supports  are  lead.  You  know  how 

much  lead  is  fetching? 

Fred  A  fiver  a  lump. 

Charlie  You  told  me  before. 

Sparta  (low  voice)  Keep  Wendl  away  from  them  stairs  and 

there's  a  few  quid  in  it  for  you. 

Charlie  You  know  now  that  I  look  at  this  room,  Mr.  Sparta,  I'm  not 

altogether  sure  I  fancy  the  Wedgwood  —  unless  it  goes  cheap. 

Sparta  You  want  it  cheap?  Don't  we  all? 

Charlie  I  was  just  telling  you.  Maybe  I  shouldn't  go  in  with  you  on  the 

room. 

Sparta  Never  mind  the  room.  They  can  all  have  it.  I  fancy  the  stairs. 

Charlie  I'll  keep  Wendl  off,  Mr.  Sparta  —  but  I  might  have  to  do  a  deal 

with  him. 

Sparta  1  don't  care  what  you  do  so  long  as  I  get  them  stairs. 
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Charlie  rejoins  Wendl  who  is  examining  the  panelling 

Wendl  It's  a  nice  room.  Old  pine,  no  rot,  no  faking,  nice  linen-fold. 

Everybody  wants  it  to-day.  Like  gold  dust.  What's  he  talking 

about  the  stairs  the  whole  time  for? 

Charlie  He's  trying  to  make  out  he  doesn't  fancy  the  room. 

Wendl  So  obvious.  I'd  be  sick  to  my  stomach  to  be  so  obvious.  I'll 

show  you  how  you  confuse  such  a  beast.  (Loud  voice.  Cross 
D.S.R.)  Personally  I  don't  think  I  fancy  the  stairs. 

Sparta  looks  up 

Sparta  Charlie. I  think  he  fancies  them  stairs,  Charlie.  I'm  going  to 

stick  here.  Get  on  his  tail,  watch  him  like  a  'awk. 

Charlie  goes  over  to  Sparta 
Charlie  A  what? 

Sparta  An  'awk,  an  'awk. 

Charlie  rejoins  Wendl 
Wendl  (low  voice)  Now  he  thinks  I  want  the  stairs.  Right. 

Charlie  That's  what  he  thinks. 

Wendl  The  idiot.  That  disposes  of  him.  Now  for  our  American  allies. 

Wendl  exits  U.S.R.  to  find  Americans 

Sparta  Here,  Fred,  you're  a  bit  of  a  judge.  What  do  you  think? 

Fred  It's  a  lovely  room,  Abe,  it's  a  marvellous  room. 

Sparta  Not  bad,  Fred,  not  bad  at  all. 

Fred  Everybody's  after  it. 

Sparta  So  they'll  be  disappointed,  Fred.  It's  ours. 

Fred  Will  you  bid  yourself,  Abe? 

Sparta  Don't  be  a  burk.  You're  going  to  bid  for  both  of  us.  It's  your 

lucky  day,  Fred. 

Fred  Thanks.  (Pause)  Why? 

Sparta  I  just  feel  it  in  my  bones. 

Fred  I  don't  want  to  probe.  Why  you  hanging  on  to  them  stairs? 

Sparta  Nothing.  A  decoy  for  Wendl.  Follow? 

Fred  I'm  right  behind  you.  (Doubtfully)  Abe,  let's  have  a  look  at 

them  stairs. 

Sparta  Forget  the  stairs  -  look  after  the  room. 

Fred  What's  the  matter?  No  one's  going  to  run  away  with  it. 

Sparta  Don't  be  sure.  Go  see  what  Wendl's  up  to. 

Fred  exits 

Sparta  (to  Charlie)  That'll  keep  Fred  away  from  the  stairs. 

Charlie  But  Fred's  loyal. 

Sparta  Don't  change  the  subject. 
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Wendl  and  Americans  enter  U.S.L.  and  move  D.S.L. 
Charlie  leaves  rostnmi  and  stands  C.  listening.  Wendl 
C.  of  group.  Americans  on  L. 

Sparta  See  that!  Wendl's  trying  to  make  a  ring  with  the  Yanks. 

Traitor! 

We  hear  the  Auctioneer  selling  offstage 
Wendl  Charhe  -  what  lot  is  he  selling  now? 

Charlie  (studying  his  catalogue)  Ten  lots  to  go,  Mr.  Wendl. 

Wendl  (to  Yanks)  Ten  lots  to  go.  So  what  do  you  say,  gentlemen? 

Mindel  How  do  we  know  that  you  won't  double  cross  us? 

Sweeting  Yeah  -  how  do  we  know  you'll  give  us  a  square  deal  if  we  go 

in  with  you. 

Wendl  Charlie  —  isn't  it  deeply  hurtful  to  a  man  who  is  not  without 

reputation?  I'm  offering  to  buy  this  magnificent  room  for 
these  gentlemen.  All  we  need  is  a  little  mutual  aid  and  trust, 
gentlemen  —  and  we'll  all  make  a  profit. 

Sweeting  So  you  buy  and  sell  to  us? 

Wendl  How  can  I  make  it  simple?  Listen  again.  I  will  buy  on  behalf 

of  myself,  Charlie  and  you,  gentlemen.  Then  afterwards  we 
can  hold  a  private  auction  at  which  whoever  re-buys  the 
room  pays  out  to  the  others  the  difference  between  the 
official  price  and  the  unofficial  one.  Is  that  clear? 

Sweeting  Say  —  that's  a  knockout  you're  proposing. 

Mindel  Say  -  that's  illegal. 

Wendl  What's  he  talking  about? 

Mindel  That's  a  conspiracy  to  cheat  the  auctioneer  and  the  guy  who 

is  selling  the  room. 

Wendl  And  what  is  an  auction  but  a  conspiracy  between  the 

auctioneer  and  the  guy  who  is  selling  the  room  in  order  to 
cheat  me  into  paying  more  than  it's  worth?  So  much  for 
ethics.  What  do  you  say  to  my  proposal? 

Mindel  Hey,  wait  a  minute. 

Sweeting  (to  Mindel)  We  got  an  old  saying  back  home  -  if  you  can't 

lick  'em,  join  'em. 

Wendl  It's  a  beautiful  saying. 

Mindel  (to  Wendl)  Will  you  bid? 

Wendl  Are  you  mad?  No  -  Charlie  here  will  bid. 

Charlie  Me? 

Wendl  Yes,  Charlie  —  it's  your  day. 

Charlie  I  get  a  share  in  the  knock-out. 

Wendl  A  half  share. 

Charlie  Sparta  offered  a  full  share. 

Wendl  A  full  share.  Now  -  you  understand  the  principle? 
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Charlie  Dog  doesn't  eat  dog. 

Wendl  That's  the  principle.  You  will  bid,  taking  signals  from  me  how 

high  to  go.  (He  demonstrates  the  signals)  Go  .  .  .  Stop  .  .  . 
(To  Americans)  All  right,  gentlemen,  let  us  not  look  like  a 
marriage  party.  Come,  Charlie. 

Charlie  and  Wendl  go  off  to  a  corner  of  the  room 

Mindel  (to  Sweeting)  You  really  trust  that  old  bastard? 

Sweeting  Are  you  out  of  your  mind?  I  wouldn't  trust  him  if  he  was  my 

own  father. 

Mindel  He  looks  a  bit  like  your  father. 

The  Redhead  has  entered  during  this  last  exchange 
D.S.R. 

Sweeting  (crosses  to  Redhead  L.)  Hey  -  Lady  C  —  can  you  spare  us  a 

second.  (Conspiratorially )  Listen,  Lady  C.  it's  a  little 
conspicuous  if  we  bid  ourselves,  you  understand?  How's  about 
you  bid  for  us  and  we  give  you  a  nice  little  commission  for 
yourself  afterwards.  O.K.? 

Redhead  What  can  I  possibly  lose? 

Mindel  That's  right  kid.  It's  your  day. 

Enter  Auctioneer  and  Clerk  with  Auctioneer's  stand 

Dealers  enter  and  stand  in  groups  D.S.  of  rostrum. 
Auctioneer  and  Clerk  stand  on  rostrum  C.  Charlie 
and  Wendl  sit  C  on  bench  which  they  have  taken  off 
rostrum.  Women  also  come  on  in  groups  to  watch 
the  fun 

Clerk  (knocks  on  table)  Your  attention  please,  gentlemen. 

All  the  dealers  knock  back 

We  now  come  to  the  most  important  item  in  this  most 
important  sale.  An  important  panelled  room,  importantly  set 
with  a  most  important  collection  of  Wedgwood  plaques. 

Redhead  takes  Charlie 's  certificate  and  hands  it  to 
the  Auctioneer 

Auctioneer       (looking  at  certificate)  I  have  a  fuller  description. 

All  He  has  a  fuller  description. 

Wendl  Soon  comes  the  point. 

THE  AUCTION 

Auctioneer       (sings) 

As  I  look  at  my  not  undistinguished  career 

In  my  sphere 

As  an  auctioneer 

I  think  John  True  you  have  lived 

I  think  John  True  you  have  lived 

Groans  from  the  dealers 

Auctioneer       When  I  think  of  the  objects  of  beauty  and  worth 
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That  under  my  hammer,  under  my  hammer,  under  my 
hammer  have  passed 
From  all  parts  of  the  earth. 

Dealers  What  a  bore,  what  a  bore,  what  a  bore, 

We've  heard  it  all  before. 

Wendl  Soon  comes  the  point. 

Auctioneer       I  cannot  recall  an  occasion  like  this 
May  1  put  it  to  you 
The  synthesis 
Of  all  that  constitutes  art 

In  the  years  to  come  1  will  think  of  this  room 

With  the  deepest  of  deep  esteem 

In  the  Galleries'  gloom 

They  will  talk  of  this  room 

As  a  Temple  of  Wedgwood  Supreme. 

Redhead  If  you  don't  hurry  up  I  shall  scream. 

Wendl  (speaks)  Maybe  now  comes  the  point. 

Auctioneer       We'll  never  again  see  a  room  like  this 

Wendl  sighs  and  unwraps  a  packet  of  sandwiches 
which  he  eats  throughout  the  auction 

Nobody  possibly  could 

So  after  to-day 

I'll  retire  from  the  fray 

And  lay  down  my  hammer,  lay  down  my  hammer 

Lay  down  my  hammer  for  good. 

Dealers  Good! 

Clerk  (calls  out)  Will  somebody  please  stop  stamping. 

Auctioneer       This  most  important,  this  quite  unique 
Very  superb  antique 
Wedgwood  room  at  Cramping 

Auctioneer       (speaks)  Let's  at  least  make  a  start,  gentlemen. 

What  am  I  bid  for  this  superb  room?  Can  I  say  five  hundred? 

Moishe  (speaks)  Seventy-five  nicker. 

Auctioneer  (speaks)  This  is  a  serious  occasion,  gents.  (Sings)  What  am  1  bid? 

1st  Dealer  One. 

2nd  Dealer  One  hundred. 

Charlie  One  two  five. 

3rd  Dealer  One  fifty. 

Charlie  Seventy-five. 

Redhead  Eighty-five. 

Charlie  Ninety-five. 

Auctioneer       Come  on,  gents,  is  that  all  you  can  do? 
Why  not  make  it  two? 

1st  Dealer         Two. 


MAKE   ME   AN   OFFER 


67 


2nd  Dealer 

Two  hundred. 

Charlie 

Two  two  five. 

3rd  Dealer 

Two  fifty. 

Charlie 

Seventy-five. 

Redhead 

Eighty-five. 

Charlie 

Auctioneer 

Ninety-five. 

Two  nine  five  I  am  bid  for  that  room 

It  warms  my  heart 

But  now  let's  really  start 

rU  play  with  you  gents,  if  youll  play  with  me 

Come  now,  who  will  say  three. 

1st  Dealer 

Three. 

2nd  Dealer 

Three  hundred. 

Charlie 

Three  two  five. 

3rd  Dealer 

Three  fifty. 

Charlie 

Seventy-five. 

Redhead 

Eighty -five. 

Charlie 

Ninety-five. 

Auctioneer 

Four  nine  five  I  am  bid  for  that  room. 

Any  advance,  gents. 

One  more  chance,  gents. 

Make  me  an  offer 

Make  me  an  offer 

Let's  keep  the  bidding  alive 

Come  on  now,  who'll  say  five? 

1st  Dealer 

Five. 

2nd  Dealer 

Five  hundred. 

Charlie 

Five  two  five. 

3rd  Dealer 

Five  fifty. 

Charlie 

Seventy-five. 

Redhead 

Eighty-five  (she  holds  note  through  the  next  three  lines) 

Wendl 

Okay.  Drop  it,  your  lady. 

Redhead  drops  the  note 

Charlie 

Ninety-five. 

Auctioneer 

Come  on,  gents,  it's  worth  more  for  the  bricks 
Why  not  make  it  six? 

1st  Dealer 

Six. 

2nd  Dealer 

Six  hundred. 

Charlie 

Six  two  five 

Auctioneer 

(speaks)  Do  I  hear  you  say  six  fifty  now,  sir? 
Six  fifty  for  that  room? 

Sparta  nods  at  Fred 
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(sings)  Six  fifty. 

Wendl  signals  to  Charlie 

(sings  to  all  the  dealers  proudly)  Gui-hui-hui-hui-hui-hui-hui- 
hui-hui-hui-hui-hui-hui-hui-hui 

hoh-hoh-hoh-hoh-hoh-hoh-hoh-hoh 
guineas. 

When  he  has  completed  it  they  clap  and  congratulate 
him,  while  Wendl  and  Sparta  come  to  terms 

(speaks  to  Wendl)  Why  should  we  fight  after  all  these  years? 

(speaks)  Your  heart's  in  the  right  place,  Abe.  Will  you  join  us? 

(speaks)  I'll  join  you.  (To  Fred)  Drop  it,  Fred. 

(speaks)  Seven  hundred  for  the  room? 

(speaks  to  Charlie)  It's  ours,  Charlie. 

(to  Charlie  sings) 

It  lies  with  you  at  six  fifty,  sir, 

Six  fifty  one  for  the  room.  Six  fifty  twice  for  the  room. 

Any  advance  on  six  fifty? 

(speaks)  Anyone? 

(sings)  Six  fifty  for  the  very  last  time. 

Auctioneer  holds  the  last  note  for  the  next  six  lines 

A  bit  for  me 
A  bit  for  you 
A  bit  for  us 
A  bit  for  me 

A  bit  for  you 
A  bit  for  us 

Sold! 

Sold! 

Sold! 

The  Park  cloth  flies  in  and  should  land  just  behind 
bench  which  Charlie  and  Wendl  have  just  used,  and 
now  becomes  park  bench.  Gwen  and  Sally  pushing 
pram,  enter R. 


Gwen 
Sally 


SCENE  4 

Park  front  cloth. 

Gwen  and  Sally  with  pram  sit  on  bench.  Gwen  on  R. 
pram  L.,  two  girls  enter  L.  and  cross  to  R.  A  man 
follows  soon  after 

Shall  we  sit  down  for  a  moment?  (Looks  at  girl  crossing)  I  like 
that  dress. 

Don't  like  those  stockings  though. 
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Man  (crossing)  Hello.  Nice  day  isn't  it? 

Gwen  That's  the  first  time  he's  spoken  to  me  -  seen  him  look  at  me 

in  the  market  though. 
Sally  Think  he  fancies  you,  Gwen. 

Another  girl  crosses  stage 
Gwen  Do  you  think  so?  She  doesn't  live  down  here,  does  she? 

Sally  Go  out  last  night? 

Gwen  Yeah,  pictures. 

Sally  What  you  see? 

Gwen  Forgotten  the  name  of  it. 

Sally  You  always  forget  the  name  of  pictures. 

Gwen  Know  who  was  in  it? 

Sally  No. 

Gwen  Oh,  you  know. 

Sally  Who? 

Gwen  Can't  remember  his  name. 

Sally  You're  hopeless,  Gwen. 

Gwen  I  can  remember  his  look  though. 

Sally  Oh  yes. 

Gwen  You  know  that  look,  with  his  eyes  sort  of  half  closed  and  his 

lips  drawn  back  from  his  teeth.  I  think  he's  got  the  most 

wonderful  teeth  of  any  film  star. 
Sally  Sounds  like  a  horse.  Go  on,  what  happened  then? 

Gwen  Where? 

Sally  In  the  pictures  last  night. 

Gwen  Well,  you  see  of  course  she  sort  of  knows  without  him  saying 

anything.  I  suppose  it's  the  sort  of  way  he  sort  of  drops  his 

eyelids  really.  How  those  eyelids  of  his  speak.  Are  you 

listening  to  me? 
Sally  Yes,  I'm  listening. 

Gwen  Anyway,  I  thought  it  was  the  most  unusual  love  scene  I've 

ever  seen  in  a  film.  1  mean  with  all  this  treacle  .  .  . 

Sally  Treacle? 

Gwen  .  .  .  running  down  from  the  refinery  which  is  going  to  explode 

any  minute.  They're  standing  in  treacle  up  to  their  eyes.  He 

still  fancies  her  though.  You  have  to  admit  it's  an  unusual 

setting  for  a  love  scene. 
Sally  So  far  as  I'm  concerned  any  setting  is  unusual. 

Gwen  I  can't  understand-why  you're  so  bitter.  After  all  you  did  get 

your  man. 
Sally  You've  answered  it. 

Gwen  Charlie  get  this  call  suddenly  then? 
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Sally  Some  goods  came  up  suddenly.  Some  private  lot  -  I  don't 

know  the  details.  Somewhere  in  the  country. 

Gwen  Has  he  gone  by  train? 

Sally  He's  with  another  dealer.  The  other  dealer  has  a  car. 

Gwen  Sort  of  romantic  really. 

Sally  (irritated)  What  is? 

Gwen  Those  boys  out  hunting  together  —  like  the  knights  of  the 

road.  There's  something  romantic  about  dealing. 

Sally  For  you  everything  has  a  romantic  side. 

Gwen  Yes,  it  has  really. 

ITS  SORT  OF  ROMANTIC 

Gwen  (sings) 

It's  sort  of  romantic 
Being  in  love 
Sort  of  romantic 
With  stars  up  above. 
To  sit  by  the  fireside 
Arm  in  arm  with  your  man 
To  have  and  to  hold  him 
The  whole  of  life's  span 

Rises  and  crosses  D.S.R. 

It's  sort  of  roman  .  .  . 

Sally  (sings) 

Bye  Baby  Bunting 
Daddy's  gone  a  hun  .  .  . 

Gwen  (sings) 

It's  sort  of  romantic 

Like  Darby  and  Joan 

Sort  of  romantic 

Two  lovers  alone. 

And  very  soon  after 

Just  wa-ait  and  see 

It's  much  more  sort  of  romantic 

When  two  becomes  three. 

She  makes  a  very  toothy  fibn  star  smile.  Crosses 
back  to  bench  and  sits 

Gwen  Cor,  Sally,  you  crying? 

Sally  Course  not. 

Gwen  Where  d'you  say  Charlie  went? 

Sally  Out  on  a  deal.  He  got  a  call.  I  told  you  already  a  dozen  times. 

Gwen  Stop  fiddling  about  with  him,  he's  asleep.  Yes,  I  know  he 

went  out  on  a  deal.  But  you  didn't  say  where. 

Sally  With  all  due  respect,  Gwen,  even  allowing  for  friendship,  I 

don't  think  I  can  tell  a  relation  of  a  competitor  where  any 
husband  finds  his  goods. 
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Gwen  Who  did  you  say  he  went  with? 

Sally  I  didn't  say. 

Gwen  Anyone  I  know? 

Sally  I  can't  understand  why  you're  so  suddenly  so  interested  in  a 

perfectly  normal  ordinary  business  deal. 

Gwen  Charlie  doesn't  often  stay  away  the  night.  I  was  just  surprised 

when  you  said  he  hadn't  come  back  yet.  It's  not  business  I'm 
interested  in  —  it's  people. 

Two  girls  enter  L.  and  move  to  pram 

Sally  There's  nothing  interesting  about  these  particular  two  people, 

take  my  word  for  it,  Gwen.  Just  a  couple  of  ordinary  small 
time  dealers  out  trying  to  make  a  few  bob. 

Girl  (looking  into  pram)  Isn't  he  sweet?  Is  it  a  boy  or  a  girl? 

Sally  Boy. 

Girl  What's  his  name? 

Sally  Charles. 

Girl  After  the  Prince. 

Sally  Something  like  that. 

Girl  (to  her  friend)  Ooh  -  I  do  love  babies. 

ExitR. 

Gwen  (looking  after  them)  Oh,  aren't  they  soppy?  (To  Sally)  I  bet 

those  boys  have  a  wonderful  time  when  they're  out  on  the 
road.  (Gets  mirror  out  of  her  handbag  and  studies  her  face) 

Sally  One  of  your  troubles  is  that  you  think  everybody  else  has  a 

wonderful  time. 

Gwen  (into  mirror)  You  know,  Sal,  all  those  film  stars  are  ugly  to 

start  with,  they  have  bits  cut  off.  I  suppose  Charlie  went  on  to 

the  big  auction  this  morning. 
Sally  I  suppose  he  did.  Funny  how  interested  girls  without  husbands 

are  in  husbands. 
Gwen  (puts  mirror  away)  If  I  had  a  husband  I'd  be  interested  in  what 

he  did  when  he  spent  the  night  away  from  me. 

Sally  I  should  think  he'd  just  enjoy  the  rest. 

Gwen  I  think  Charlie's  a  very  attractive  boy. 

Sally  You  mean  because  he's  a  boy  he's  attractive.  The  way  you  talk 

about  men,  Gwen,  just  shows  your  ignorance. 

Gwen  I've  had  my  moments,  don't  worry. 

Sally  There's  nothing  I  don't  know  about  Charlie.  I'm  a  Charlie 

specialist.  We  have  no  secrets  from  one  another. 

Gwen  Oh,  you  told  him  about  that  then?  (indicating  Sally 's  stomach) 

Sally  (lyif^g)  Yes,  1  did. 

Gwen  Was  he  pleased? 

Sally  Delirious. 
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Gwen  (disappointed)  I'm  so  glad.  You  were  making  such  a  secret 

about  it  I  thought  he'd  be  hvid. 

Sally  (with  a  false  laugh)  Why  don't  you  reaHse,  Gwen,  when  it 

comes  to  marriage  you're  just  out  of  your  depth. 

Gwen  If  friends  can't  talk  about  things  then  I  don't  know  what 

friendship's  for. 

Sally  (looking  up)  It's  starting  to  rain.  (To  Gwen)  Sometimes  I 

wonder  if  friendship  with  a  virgin  is  even  possible. 

People  run  across  park  turning  up  their  coat  collars 
a  avoiding  the  rain.  A  boy  and  girl  grab  bench  and  exit 

R  with  it.  The  Park  Cloth  flies  out  and  Gwen  and 
Sally  move  U.S.  to  R.  of  rostrum  and  go  into  flat. 
Charlie  is  sitting  there  with  feet  on  table  reading 
Wedgwood  book.  He  gets  up  as  they  enter 

Gwen  How  dare  you!  What  an  awful  thing  to  say.  (Sees  man  crossing) 

Ooh,  there  goes  that  fellow  again.  (With  hands  on  hat)  Oh,  it's 
ruining  my  feathers. 

Sally  (to  Gwen)  Well,  don't  go  on  so  about  .  .  . 


SCENE  5 

Charlie's  flat. 

Sally  (sees  Charlie  and  gives  him  a  big  smile,  very  sweet)  Hallo, 

darling.  (She  gives  him  a  big  hug  and  a  kiss  on  the  cheek)  Did 
you  do  well,  darling?  1  bet  you  made  a  marvellous  deal. 

Charlie  Pretty  good.  Hallo,  Gwen. 

Gwen  Hallo,  Charlie. 

Sally  I'm  so  glad  you  decided  to  stay  the  night.  Far  better  to  make 

sure  you  get  the  goods. 

Charlie  (slightly  thrown  by  all  this)  I  got  them  all  right  and  I'm  glad 

you're  glad.  How  are  things,  Gwen? 

Gwen  All  right,  really.  How  are  things  with  you,  Charlie? 

Gwen  goes  to  get  pram  in.  Charlie  helps  her.  Sally 
stands  U.S.C 

Charlie  Really  all  right.  (He  goes  over  to  pram)  How's  my  son  and  heir? 

They  have  pram  in  flat  and  leave  it  at  the  top  of  steps. 
Gwen  picks  baby  up  and  goes  to  bedroom  to  put  him 
in  his  cot 

Careful  with  him,  Gwen. 
Gwen  Shall  I  put  him  in  the  bedroom?  Ooh,  I  don't  know  how  to 

hold  him. 

Charlie  Better  get  in  some  practice.  Might  have  one  yourself  Gwen. 
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Gwcn  Ooh,  do  you  think  so?  (Comes  out  of  bedroom  and  sits  on 

chair  L.) 

Charlie  Well,  she  might  -  mightn't  she,  Sal,  eh,  Sal,  mightn't  she  have 

a  baby? 

Sally  (ignoring  him)  Well,  bye-bye,  Gwen. 

Charlie  What  about  some  tea  for  Gwen? 

Sally  (to  Gwen  nearly  pushing  her  out)  See  you  around,  1  expect. 

(She  goes  over  to  Charlie  and  puts  her  ann  round  his  shoulders, 
giving  him  a  big  smile) 

Gwen  (takes  the  hint  from  Sally  and  dejectedly  leaves  and  goes  into 

shop  D.S.R.)  Well,  good-bye  all. 

Exits 

Sally  withdraws  her  arm  and  drops  the  smile 
Sally  It  was  twenty  past  ten  when  you  phoned  last  night. 

Charlie  (puts  his  head  in  the  bedroom  to  look  at  baby)  Isn't  it 

marvellous  the  way  he  can  suck  his  thumb  all  the  time  without 
biting  it?  He's  really  a  talented  kid. 

Sally  Twenty  past  ten.  Bit  late,  wasn't  it? 

Charlie  What  are  you  talking  about?  You  know  I  often  stay  up  till 

even  half  past  ten. 

Sally  I  mean  it's  a  bit  late  to  get  fixed  up. 

Charlie  (on  his  guard)  What  do  you  mean? 

Sally  Country  hotels. 

Charlie  (sits  chair  L)  Night  porter. 

Sally  Get  anything  to  eat? 

Charlie  Sandwiches. 

Sally  (sits  chair  R.)  Oh  good.  What  was  it  called? 

Charlie  Chicken,  but  I  don't  believe  it. 

Sally  No,  the  hotel. 

Charlie  The  Cramping  Hotel. 

Sally  Comfortable? 

Charlie  Running  water  even.  You  know  -  like  a  hotel  has. 

Sally  Where  did  your  friend  stay  then? 

Charlie  You  mean  the  Redhead? 

Sally  That's  who  1  mean.  The  redhead. 

They  both  stand  and  face  each  other  across  table 

PRAM  REPRISE 

Charlie  (shouts)  What  in  the  world  are  you  trying  to  suggest? 

Sally  (sweetly)  What  are  you  flying  off  the  handle  for,  Charlie? 

Charlie  (sings)  What  in  the  world  are  you  trying  to  suggest? 

Sally  I'm  not  suggesting  anything  Charlie. 

Charlie  (sings)  Damn,  damn,  here  we  go  again 
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Alright  —  I  spent  the  niglit  with  her 
She  gets  on  well  with  men 
(speaks)  Unlike  you. 

Sally  (crosses  to  Charlie  U.S.L.  and  he  moves  D.S.L.  still 

sweetly)  That's  nice,  that's  nice. 

Charlie  It  must  be  almost  three  months  since  you  were  so  keen  to  get 

me  to  bed  by  ten.  Why  the  sudden  -  (Crosses  D.S.R.  Sally 
moves  after  him  to  D.S.L.) 

Sally  (fed  up)  RighV. 

Charlie  (sings)  What  in  the  world  are  you  trying  to  suggest? 

Sally  (sings)  Drop  it,  I  don't  want  to  know. 

Charlie  (sings)  What  in  the  world  are  you  trying  to  suggest? 

Sally  (sings)  Drop  it,  I  don't  want  to  know. 

Charlie  (sings)  You  think  I'm  so  attractive,  well,  I  didn't  know  you 

cared. 

Sally  (sings)  Alright,  I've  had  my  bellyful,  you  needn't  look  so 

scared. 

Charlie  (sings)  I  bought  a  vase  for  money 

Sally  (sings)  Don't  you  see  what's  going  on  in  front  of  you? 

Charlie  (sings)  I  haven't  got  the  money 

Sally  (sings)  Don't  you  care  what's  happening? 

Charlie  (sings)  I've  got  to  get  the  money 

Sally  (sings)  Don't  you  see  what's 

Charlie  (sings)  To  buy  the  bastard  with 

Sally  (sings)  Who  said  bastard,  who  said  bastard,  who  said  bastard? 

Charlie  (sings)  I  meant  the  vase,  I  meant  the  vase,  I  meant  the  vase. 

Sally  (speaking  desperately )  Look,  Charlie,  I've  simply  got  to  tell 

you. 

Charlie  (speaks)  Sally,  I've  got  to  get  that  vase.  Tell  me  later. 

Charlie  hacks  hunicdly  towards  door  and  knocks  his 
calf  on  the  pram 

Charlie  Damn  tlie  pram  (Sings) 

So  when  we  gonna  sell  the  pram? 
How  long  docs  a  baby  need  a  pram? 
When  does  a  baby        - 

Sally  has  approached  him  and  puts  her  hand  over  his 
mouth 

Sally  (sings  quietly)  In  about  six  months  we'll  need  it  again. 

The  same  damn  pram. 

There  is  a  beat  of  three  while  they  look  at  one 
another,  and  Charlie  digests  the  information.  Then 
thinking  'Oh  my  God',  he  exits  slowly.  Sally  looks 
after  him  wondering  what  he  is  going  to  do 

Fade  light  in  flat 
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SCENE  6 

The  Americans  enter  U.S.L.  and  run,  followed  by 

Sparta,  Wendl  and  Fred  right  round  rostrum,  and  all 

finished  D.S.C.  puffing 
Do  you  guys  have  to  follow  us  around  everywhere? 
Think  nothing  of  it,  it  was  our  pleasure. 
Did  you  have  to  follow  us  to  the  John? 
It's  nothing,  nothing,  no  trouble  at  all. 
So  -  what  are  we  waiting  for? 
My  time's  worth  money,  you  know. 

We'll  do  things  in  the  proper  manner,  gentlemen,  everything 
above  board.  My  boy  Charlie  is  cut  in.  (He  calls)  Charlie. 

Charlie  walks  over  from  his  flat 
You're  here.  Good.  So  now  we're  all  here. 

The  Redhead  comes  out  of  her  shop 
Not  quite  all.  Now  we're  all  here. 

Tlie  seven  of  them  form  a  close  circle  with  Wendl 

centre 

So  -  the  room  lies  with  Charlie  and  me,  gentlemen,  and 
we've  paid  for  it  six  hundred  and  fifty  guineas  -  which  is .  .  . 
let  me  see  .  .  .  six  hundred  eighty  two  pounds  ten.  We  put 
the  room  up  now  for  resale  and  I  open  the  bidding  myself 
with  seven  hundred.  You  Charlie,  and  you,  madam,  kindly 
abstain. 

KNOCKOUT 

Right  -  right.  Seven-o  Seven-o-o 

Seven  two  five. 

Seven  fifty,  seven  fifty. 

Eight. 

Eight  hundred  nicker. 

Eight-o-o 

Eight-o-o 

Eight  two  five 

Eight  fifty,  eight  fifty 

Nine. 

Nine  hundred  nicker. 

Think  I'll  make  it  up  to  nine-one-o 

Think  I'll  take  it  up  to  nine-three-o 

Think  I'll  take  it  up  to  nine-three-o 

Tliink  rU  take  it  up  to  nine-four-o 
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Wendl 

Nine-five-o 

Fred 

Nine-six-o 

Sparta 

Nine-seven-o 

Fred 

Nine-eight-o 

Mindel  & 

Sweeting 

Nine-nine-o 

Pause 

Wendl 

One  thousand 

Sparta 

Go  another  ten 

Fred 

Ten  more. 

Mindel  & 

Sweeting 

Ten  more. 

Wendl 

Ten  more 

Fred 

Fm  out. 

Sparta 

And  another  ten. 

Mindel  & 

Sweeting 

And  ten 

Wendl 

And  ten 

Sparta 

And  ten 

Mindel  & 

Sweeting 

And  ten 

Sparta 

Too  much 

Sweeting 

Too  much 

Mindel 

Too  much 

Wendl 

Too  much 

Sparta 

Say  eleven 

Wendl 

One-one-o-o 

Mindel 

Anyone  want  to  go? 

Wendl 

I  don't  think  so.  I  don't  think 

so 

Mindel 

You  go. 

Sweeting 

You  go. 

Mindel  & 

Sweeting 

One-one-one-o 

Sparta 

Kaput,  kaput,  kaput. 

Mindel  & 

Sweeting 

(to  Wendl)  And  you? 

Wendl 

Not  me  —  not  me,  not  me. 
Twelve-o-o.  Twelve-o-o. 

Mindel  & 

Sweeting 

Twelve-fifty 

Wendl 

Twelve-fifty 
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Sweeting 
Mindel 


Wendl 

Sparta 
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Thirteen-o-o 
Fourteen-o-o 
Go  another 
Go  another 
Go  another 
Go  another 
Go  another 
Go  another 

Let's  go  fifteen 
You  said  fifteen? 

Fifteen,  fifteen. 
You  meant  fifteen? 

Fifteen.  Fifteen. 
You'll  pay  fifteen? 

Fifteen,  fifteen. 
You  got  fifteen? 

Fifteen,  fifteen. 
Cash? 

Fifteen,  fifteen,  fifteen,  fifteen,  fif  - 

(mopping  his  brow)  Alright,  alright,  you  beat  us,  you  won, 

it's  yours,  it's  yours. 

(to  Sweeting)  This  is  a  moment.  Sweetie. 

It  sure  is,  Mindy. 

I'm  so  happy  for  you  gentlemen.  You've  not  only  bought 

wisely  but  too  well. 

Mindel  and  Sweeting  produce  wads  of  notes 
First  what  you  paid  for  the  room,  Wendl. 
Six  hundred  and  fifty  guineas.  That  'guineas'  kills  me.  This 
really  is  a  cute  little  country,  I'm  gonna  come  back  here. 

Tliey  peel  off  a  wad  each  and  hand  to  Wendl 

Thank  you  very  much.  (He  fishes  a  bit  of  paper  out  of  his 
pocket)  And  here's  the  Auctioneer's  receipt.  Pick  up  that 
room  at  your  convenience. 

Six  hundred  eighty  two  pound  ten  from  fifteen  hundred 
pound  leaves  eight  hundred  seventeen  pound  ten. 
Split  seven  ways  makes  one  hundred  and  sixteen  pound 
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fifteen  shilling  and  eight  and  four  sevenths  of  a  penny  each. 
Forget  the  vulgar  fraction. 

Sweeting  Queue  up  for  it  boys  and  your  lady.  (To  Charlie  who  is  the 

first  in  the  queue)  You've  been  a  great  help,  kid,  look  us  up 
at  the  Westbury  Hotel. 

Charlie  collects  his  money  and  goes  to  his  flat 

Fred  (collects)  The  best  of  luck.  You're  a  gent. 

Mindel  (to  Fred)  It's  been  great  knowing  you. 

Redhead  (collects)  It  really  has  been  the  greatest  fun,  hasn't  it? 

Mindel  For  us  too,  honey,  your  ladyship.  What  do  you  say  to  our 

offer? 
Sweeting  Yeah  -  we  sure  could  use  you  on  our  side,  our  lady. 

Mindel  Our  syndicate  needs  a  genuine  aristocrat  to  front  for  us  in 

Europe. 

Sweeting  So  what  do  you  say? 

Redhead  You  agree  my  terms? 

Mindel  & 
Sweeting  Sure. 

Redhead  How  could  I  possibly  refuse  such  a  generous  offer? 

Sweeting  (getting  friendly)  Great,  doll. 

Redhead  Down,  Sweetie.  Business  is  business. 

Sparta  So  what  about  my  lousy  few  quid? 

Mindel  It's  a  privilege,  Mr.  Sparta. 

Sparta  (collects)  Civility  and  prompt  payment  is  my  motto. 

Mindel  And  here's  for  you,  Mr.  Wendl. 

Wendl  (collects)  Deal  in  health  -  a  long  and  prosperous  life  to  you 

and  your  pricely  colleagues.  (To  Americans)  Gentlemen,  I've 
been  racking  my  brains  what  else  I  can  do  for  you  boys  while 
you're  over  here. 

Sparta  I've  been  having  a  rack  too. 

Mindel  We  sure  could  use  something  exceptional.  Yeah,  something 

great. 

Sweeting  Like  what? 

Mindel  Like  something,  like  something. 

Sweeting  What  is  there,  we've  got  everything. 

Mindel  Yeah,  there  must  be  something,  there  must  be  — 

Sweeting  Yeah,  something  out  of  the  ordinary. 

Wendl  Didn't  you  just  buy  for  a  not  inconsiderate  sum  something 

exceptional  and  out  of  the  ordinary? 

Mindel  Yeah,  but  Mossie  will  always  pay  for  the  creme  de  la  creme. 

Sweeting  Poor  Andie,  the  sky's  the  limit  for  something  magnifico. 

Wendl  For  Americans  you're  a  bottomless  pit.  My  resources  are  at 
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your  disposal,  gentlemen.  (Aside  to  Sparta)  Can  we  gel 
together  on  this?  They're  in  a  really  over-heated  condition. 
(He  draws  Sparta  aside) 

THIRD  NEEDLE  RECITATIVE 

Wendl  (sings)  You're  lumbered  with  the  Oppenheimer  lot 

Sparta  (sings)  You're  lumbered  with  them  pillars 

Wendl  (sings)  You're  lumbered  with  that  wrought  iron  gate. 

Sparta  (half  whispering)  But  what  about  them 

Wendl  It's  a  great  idea,  (to  Americans)  How  would  you  like  to  be  the 

proud  owners  of  a  complete  family  of  stuffed  gorillas? 

Mindel  Mossie  would  flip. 

Sweeting  The  last  thing  Andie  said  was  'Keep  looking  for  stuffed 

gorillas'. 

Mindel  Sure,  they're  going  crazy  for  them  in  the  States  ever  since 

Beaton  featured  that  one  with  the  ivy  growing  up  its  legs. 

Sweeting  Not  a  word  about  Beaton  now. 

Wendl  This  way,  gentlemen.  (To  Sparta)  After  you,  Abraliam. 

Sparta  (to  Wendl)  After  you,  Morris. 

Sweeting  Say,  I  thought  you  guys  didn't  do  business  together. 

Sparta  & 

Wendl  (sing)  How  else  could  we  make  such  a  very  fine  living? 

They  exit  leading  the  Americans 

Redhead  enters  from  her  shop.  She  is  carrying  a 
largish  cardboard  box  done  up  with  string.  She  calls 
to  Charlie  in  his  flat  and  he  comes  out 

Redhead  Charlie. 

Charlie  You  didn't  have  to  keep  me  waiting  for  that  vase.  I  would 

have  paid  you  know. 
Redhead  I'm  picking  up  the  essentials  of  this  trade  too  fast. 

Charlie  (counting  money)  I  feel  sorry  for  the  Yanks  when  you  get 

there.  You'll  take  over  so  fast  that  within  a  fortnight  it'll  be  a 
British  Colony  again.  (Gives  her  the  money) 

Redhead  I  suppose  tomorrow  you'll  sell  it  for  a  fortune.  Is  it  veiy 

valuable?  (Takes  money  and  gives  Charlie  the  box) 

Charlie  (nurses  the  box)  All  my  life  I've  wanted  to  own  something  as 

good  as  this. 
Redhead  If  it's  good  sell  it,  Charlie.  You'll  be  able  to  get  a  shop  -  you'll 

have  capital. 
Charlie  Ever  since  my  father  took  me  to  the  British  Museum  and 

showed  me  the  vase  -  the  most  beautiful  thing  I'd  ever  seen 
in  my  whole  life. 

Charlie  starts  to  walk  away  from  the  Redhead 
absorbed  in  his  reminiscences.  He  goes  into  flat 
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(calls)  But  Charlie  -  you're  forgetting  that  you're  a 
professional  dealer  and  —  (Sings) 

BUSINESS  IS  BUSINESS  (Reprise) 

Business  is  business 

Your  head  must  always  rule  your  heart 

Business  is  business 

And  finer  feelings  have  no  part 

Love  and  beauty  have  their  place 

But  in  this  cut  throat  business  race 

Love  and  beauty  are  taboo 

Cause  business  is  business 

Business  is  business 

Business  is  business 

It's  sad  —  but  true. 

Exits  into  shop 

SCENE  7 
Charlie 's  flat. 

Charlie  is  sitting  at  table  on  chair  L.  He  is  holding 
vase. 

I  remember  one  night  1  looked  out  of  the  window  over  our 
back  yard,  I  could  smell  the  stocks  my  mother  planted.  The 
air  was  deep  green  —just  like  that  vase. 

Sally  appears  at  bedroom  door  and  looks  at  him 

I  knew  then  that  a  beautiful  thing  isn't  just  something  you 
deal  in. 

I'm  glad  you  found  it,  Charlie. 

He  puts  vase  back  in  box  and  closes  it 

(his  mind  reverting  to  the  new  baby)  When  did  it  happen? 

At  Brighton,  the  weekend  you  went  down  to  value  that 
collection  and  Mummy  looked  after  the  baby  and  I  came  with 
you.  Remember?  (She  is  now  U.S.  of  table  and  goes  to  look  in 
box) 

Don't  touch  it,  I'm  going  to  sell  it. 

Why  do  you  have  to?  Can't  you  ever  keep  anything  for 
yourself? 

Sally  —  I'm  keeping  us  for  myself. 

(touches  the  vase)  But  you  love  it,  Charlie. 

/  WANT  A  LOCK-UP  -  (Reprise) 

(he  stands  and  puts  his  arm  round  Sally) 
I'll  get  a  lock-up  in  the  Portobello  Road 
Finest  place  Sal  that  you  ever  saw 

A  little  lock-up  in  the  Portobello  Road 
Don't  sell  the  vase,  Charlie. 
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Charlie  A  proper  shop  with  room  on  top  for  three,  I  mean  four. 

Sally  You  love  it  so. 

Charlie  A  little  lock-up  with  the  maximum  of  space 

Sally  Our  luck  will  change,  Charlie. 

Charlie  A  place  where  I  can  be  the  great  I  am 

Sally  Keep  it,  keep  it  for  yourself. 

Charlie  With  room  enough  to  swing  a  cat 

Sally  You  make  me  so  happy 

Charlie  And  most  of  all  a  place  to  put  the  pram. 

Sally  & 

Charlie  And  a  nursery 

Somewhere  in  the  Portobello  Road. 

They  kiss.  Light  up  on  the  Portobello  Road  as  all  the 
dealers  come  running  on,  cat-calling  Sally  and  Charlie 
in  the  Finale 


Finally  the  whole  company  join  in  singing 

PORTOBELLO  ROAD  (Reprise) 

Ensemble 

(sing) 

Now  you've  had  a  gander 
At  the  Portobello  Road 
Get  yourself  a  bargain 
In  the  Portobello  Road, 

Americans 

Here,  dear 

Now  you  know  what  we've  got 

Gwen 

You  have  had  your  lot 

Sparta 

Do  up  your  corsets 

Ensemble 

Now  it's  time  to  scarper 

Help  yourself  to  what  you  find 

Wendl 

Pinch  the  opera  glasses,  dear 
But  leave  the  seats  behind 

Ensemble 

Well,  gel 

We've  about  shot  our  load 
Flogging  in  the  Portobello  Road 

(After  fourteen  bars  of  the  melody:) 

Ensemble         Make  me  an  offer 

Now  it's  time  to  scarper 
Help  yourself  to  what  you  find 
Pinch  the  opera  glasses,  dear. 
But  leave  the  seats  behind. 
Well,  gel 

We've  about  shot  our  load 
Flogging  in  the  Portobello 
Schlapping  in  the  Portobello 
Punting  in  the  Portobello  Road. 
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